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Hello, my name 
is Josh. 

Since starting with The Big Issue I’ve 
found a sense of purpose. I’m looking 
forward with hope. One customer said 
she’d help me get my CV together. 
Having a good attitude is important, 
and I seem to get along with people 



OUR MANIFESTO 


• WE BELIEVE 

in a hand up, 
not a handout... 

Which is why our sellers 
BUY every copy of the 
magazine from us for 
£1.25 and sell it on to you 
for £2.50. In this way we 
have helped hundreds of 
thousands of people to take 
control of their lives since 
1991, and in the process 
created a global blueprint 
for social change. 


• WE BELIEVE 

in trade, not aid... 

Which is why we ask that 
you ALWAYS take your 
copy of the magazine - its 
a bloody good read and our 
sellers are working and need 
your custom. 

• WE BELIEVE 

poverty is indiscriminate... 

Which is why we provide 
ANYONE whose life is 
blighted by poverty with 
the opportunity to earn a 
LEGITIMATE income. 


• WE BELIEVE 

in the right to citizenship... 

Which is why The Big Issue 
Foundation, our charitable 
arm, helps sellers tackle their 
social and financial exclusion. 


• WE BELIEVE 

in prevention... 

Which is why Big Issue 
Invest offers backing and 
investments between 
£50,000-£1.75m to social 
enterprises, charities and 
businesses which deliver 
social value to communities. 


^~big 

ISSUE 

— INVEST 
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Fill ’Em Up 

I agreed with the article 
[Jan 11-17] saying empty houses 
should be made available - or 
even garages - for people who 
don’t get into or like hostels. 

I suggest too that in certain 
places big cement tubes 
could help as dry places. 

Helen Smiley \ Brittany 

So good I got two 

The editorial on the 10,000 
people in Britain [Jan 11-17] 
who still watch TV on black- 
and-white sets made me laugh 
out loud. It put a big smile on 
my face. I read it outdoors with 
Dudley the dog beside me, his 
chocolate brown and snowy 
white fur warmed by the winter 
sun. The bark of the bare trees 
set against the sky’s blueness 
were Hockney-esque to my eye, 
with hints of hue from across 
the colour spectrum. I bought a 
second Big Issue from young 
Anna to place in the town 
centre church. Thank you. 

Rob Thorburn, email 

@hockeyshooter 

Mum is happy to be able to 
read @BigIssue again after her 
cataract operation - she’s 96 
tomorrow. 

Don’t walk on by 

I wanted to send a comment 
regarding a Big Issue vendor 
whose name I don’t know but is 
based in Leicester city centre 
on New Walk. On Tuesday 
morning I was walking to work 
when I walked past him. He 
went out of his way to advise 
me there was an unsavoury 
man round the corner and I 
needed to be careful when 
walking past there. I became 
scared, which he noticed, and 
he offered to walk me to my 
building as the man was just 
opposite it. I just wanted to say 
a very big thank you to him for 
making me feel safe. There are 
very few people in this world 
who would make strangers feel 
safe and I feel it’s something 
that needs to be recognised. 

DP ; Leicester 

@baddabyng 

I often buy The Big Issue but 
this interview with Bowie that 
Damien [Hirst] commissioned 
Jarvis [Cocker] to do in 1997 is 
esp good [Jan 18-24]. 


CORRESPONDENCE 

Write to: The Big Issue, Second Floor, 43 Bath St, Glasgow, G2 iHW 
Email: letters@bigissue.com Comment: bigissue.com 

B @bigissue 

facebook.com/bigissueUK ** @bigissueuk 



COMMENT OF THE WEEK 

Good medicine: staying 
healthy for the NHS 

I was intrigued by John Bird’s article [January 11-17]. 
Reading his account of his dialogue with this poor lady 
made me proud of every penny of tax myself, my father 
and my grandfather have paid. To see in black and 
white the real power and good of our NHS is 
breathtaking and should act as a serious reminder to 
us all of the value and importance of a health service 
that is free at the point of need and that is widely 
available regardless of an individual’s financial wealth. 
A health service that sees no boundaries in terms of 
social class and worthiness, structures that infect our 
society in so many other areas. This person’s story 
must urge us all to continue to fight for OUR NHS and 
to realise the catastrophic danger we face if we fail to 
do so. But, of course, the main focus of the article is to 
also suggest that those of us who are able must take 
care of our own health in order to relieve the burden 
on the NHS. There is certainly much truth in this, and 
perhaps as we head into 2016 we should pledge to do so. 

Could we go as far as to say it is our societal duty to 
take a certain amount of responsibility for our health 
in order to safeguard a largely publicly owned 
organisation? Is it our duty to our fellow tax payers 
to do so? Who knows? I would be interested to 
hear more people’s views on this! 

Ashley Cousins , email 
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THE BIG 
WEDDING 


@dpcjewellery 

Our lovely Park Street 
@bigissue vendor Jack 
came to choose wedding 
rings with Diana - such 
a sweet love story 
[Off the Grid, Jan 18-24]. 


@JodieAnderson_ 

Great article in @BigIssue 
about reforming prisons 
[Jan 18-24]. Low Moss Prison 
pilot inmates’ access to kids 
initiative, also helps reduce 
recidivism. 

How I fared well 

Today I purchased The Big 
Issue outside Sainsbury’s on 
Barnes High Street. It’s been a 
long time since I bought a copy. 
So long, in fact, that I handed 
over £1 and was surprised 
when I noticed it’s now 
published weekly rather than 
monthly. Which got me 
thinking: why did I stop buying 
The Big Issue, particularly as 
homelessness in London has 
always concerned me? 

When I got home, safe in 
my warm social housing flat, 

I remembered. I stopped 
buying The Big Issue around 
the time I became homeless 
myself. When I became very ill 
with anxiety, depression and 
PTSD and lost my well-paid job. 
That was in the late 1990s. 

But I was a more fortunate 
one. My pensioner mother took 
me in so I was never on the 
streets. Also, within six months 
of sleeping on my mum’s sofa, 
Richmond council moved me 
into a lovely social housing flat. 

I was given financial support, 
counselling and medication. 
I’ve never stopped feeling 
grateful for the support I 
got from the welfare state 
and the council. 

I may have stopped to buy 
a copy this time, for the first 
time for nearly 15 years, out 
of sympathy for the lady with 
her sweet smile and modest 
manner. Standing patiently 
outside on a cold day. 

Oh! The Big Issue is a jolly 
good read. But then again it 
always was. 

Tracey Eva Edwards, Barnes 

@BlakeyWillis 

@BigIssue thanks to the 
Leamington Spa Parade vendor 
for selling me a copy despite 
not having the full amount. 
Great guy, I’ll pay you back! 

@David4Ernehale 

@BigIssue seller: “£2.50, the 
smile is free”. Me: “Yours or 
mine?” Shared laughs - good 
way to start the day 
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WALK 10,000 STEPS A DAY FOR A WEEK IK MARCH 
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s/ 
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THE EDITOR 


OFF THE GRID... 


Offer a hand up 
and the rest 
will follow 



T he ongoing collapse of the 
British steel industry is bad. 
It’s bad for the workers and bad 
for communities. Last week, as Tata 
steel announced another 1000 jobs 
cut, mostly in Port Talbot, the mood 
music was as familiar as it was dismal. 

Voices of men at foundry gates who 
have been linked to the place for 
generations. People in ancillary jobs 
fearful for their future. Any number 
of the interviews across radio and TV 
could have been taken from any major 
factory, or mine or other place of 
industry or manufacturing that has 
been gutted over the last 40 years. 

Why, goes the familiar question, 
does Britain not make anything any 
more? Why are we consumers rather 
than creators? 

Part of it is clear. It’s cheaper to 
produce some things elsewhere. 
There is no way round the fact that 
steel is cheaper from China, and that 
less of it is needed globally. There is no 
getting around the fact that much of 
the stuff we need in modern life is 
produced cheaper on the Indian 
sub-continent and in China. Doesn’t 
make it right but it’s a reality. 

The question is also somewhat 
bogus. For a start, we do still make 
things. UK car production is at a 
10-year high. Last year a record 
number of cars were exported from 
Britain. That’s impressive. 

Nor should we always glorify 
everything old-school industrial. 

When England’s last deep coal 
mine at Kellingley colliery closed a 
few weeks ago, there was earnest 
brow-furrowing about what this said 
about a once -great British industry. 
Rarely was it pointed out that the 


industry was long gone. Also, how § 
many of those rhapsodising a more ^ 
glorious, simpler past were also § 
annoyed that China was powering -d 
their growth by belching out dirty | 
coal smoke? | 

And the job of coal mining is hard, ~ 
and dirty and in many cases life- 
shortening. The author and journalist 
Bernard Hare has written about how 
his father, a miner, took him down the 
pit when he was 10, frightening him so 
much he wanted to do ANYTHING 
except go down again. His father 
wanted more for his son. He wanted 
to nudge him towards social mobility. 

As for being caught up in a culture 
of buying things we don’t actually 
need, that has been around for a long 
time. Even Shakespeare was at it. In 
his will he left his wife their SECOND 
best bed. Billy TWO Beds! Showy! 

And within the consumption 
society, there are reasons to be 
cheerful. 

There is a BBC TV show on at the 
moment called Phone Shop Idol. 

It’s brilliant. Think it offers an 
opportunity to shout at the TV and 
see the folk who try and sell you 
things you don’t understand get their 
comeuppance? Think again. This is a 
joyous, funny celebration of people 
taking pride in their work, people 
trying hard to be the best they can. 
Somehow, you end up rooting for 
them all. There is a dignity in it that is 
hugely welcome and beyond Simon 
Cowell’s wildest dreams. 

Offer a little bit of a hand up, a 
chink of light, and the indomitability 
of the human spirit will grab hold. 


@pauldmcnamee 



FROM THE VAULT... JANUARY 2001 no. 442 

Our cover stars U2 praise Tony Blair and the Pope, 
and respond to criticism about their politicking. 

Bono also tells us: Tm the least hippy person. 

When people start tree-hugging, I’m out the door.” 



NIGHT WALKERS WHO 
GO THE EXTRA MILE 

A new video to publicise The Big Issue 
Foundation’s Big London Night Walk has been 
released. It was made by Fudge Animation 
and features the familiar faces of some of our 
vendors, as well as James Bowen and Street 
Cat Bob. The Walk takes place on Friday, 
March 11 and promises to show the capital in 
a different light. It takes place over a route of 
around 12 miles that takes in both iconic sights 
and locations important to the work of The Big 
Issue and its vendors. Along the way vendors 
themselves will share their personal insights 
about their experiences on the streets. 

March across to bigissue.org.uk to register! 


STREET PAPER TRAIL 




Next week is #VendorWeek - an event 
organised by the International Network of Street 
Papers to celebrate the achievements of people 
who sell magazines like The Big Issue around 
the world. A 
total of 300,000 
vendors have 
been given a 
hand up by 
selling street 
papers in the 
last 25 years. 

At any time 
there are 11,000 

vendors selling one of more than 100 street 
papers, in Europe, America, Africa, Japan, 

Perth, Scotland, or Perth, Australia. 

Look out for events across the country to 
recognise their 
work, including 
some notable 
names from 
business and 
entertainment 
having a go 
at selling the 
magazine. 

Last year 
Lauren Mayberry 
(right) from the 
band Chvrches 
wore the red tabard 
in Glasgow. 
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Illustration: Mitch Blunt 


PAUSE 




SARAH HYNDMAN 

How to love fonts 


W hen I left school my 
first job was to work 
for a sign-making 
company. I learned how to 
produce vinyl lettering, how to 
screen print logos and how to 
balance on ladders (in any 
weather), as I applied my 
carefully produced letters to 
panels of all shapes and sizes. 

Working with the owners of 
the shops, I discovered there 
was a direct link between their 
personalities and the signs that 
were to become their voices to 
the world. I realised that every 
high street is a conversation, 
and that the lettering and type- 
faces combine to give a street 
its own individual dialect. 

Today, when I travel, I find I 
can get lost looking at the 
signage in an unfamiliar city 
where unusual letterforms 
create new and exciting visual 
accents. I’m more likely to be 
found photographing the sign 
at the entrance of a tourist 


attraction than photographing 
the attraction itself. 

The combination of type- 
faces you see on the signage 
along the street reveals a great 
deal about a city, town or specific 
area. It reflects the social, 
economic and historical devel- 
opment of an area and creates its 
own, unique typographic DNA. 

The influences of art 
nouveau can still be found on 
the signs of Paris, for example 
in the flowing letters of the 
Metro signs. This gives even the 
most prosaic words a decadent 
flamboyance and a roguish air. 

By contrast, the more austere 
influences of mid-19th century 
modernism are reflected in the 
bold, geometric shapes of the 
letterforms sitting on top of 
New York buildings. To me, 
these share the larger-than-life, 
busy, no-frills-no-fuss personal- 
ity of the city. But look closer at 
the individual signs, past the 
stereotypes, and youTl find a 


combination of personalities as 
eclectic as any group of people. 

I work in a studio in Dalston 
in east London, which is a 
vibrant area that has undergone 
dramatic change. The signs 
along the main road, Kingsland 
Road, reveal layers of history 
dating back to when it was a 
London outpost in the 1800s. 
Signs from the art deco cinemas 
have been preserved alongside 
the vernacular DIY signage of 
independent shops, and the 
faded ‘ghostsigns’ painted on 
brick. The lettering reflects the 
voices of the different commun- 
ities who have made the area 
their home over the years. Next 
time you walk along a street, join 
me and look up at the signs, as 
everybody else is looking down 
at the gadgets in their hands. 


Sarah Hyndman is a graphic 
designer and the author of 
Why Fonts Matter, which is out 
January 28 (Virgin Books, £16.99) 


WHY I SHONE A 
SPOTLIGHT ON 
POLICE SPIES 

KEFI CHADWICK, 
PLAYWRIGHT 

Secret, unregulated undercover 
units within Special Branch 
deployed officers to live among 
activists over 30 years, with 
the aim of destroying those 
campaigns. Officers had long- 
term relationships with activists 
in their undercover personas 
then vanished out of these 
womens lives - recalled after 
up to seven years undercover 

- leaving the women deeply 
traumatised. My play is the story 
of women involved, written with 
support and co-operation from 

a number of them - but the fact 
is, this could have been any of 
us. From the Green movement 
to social justice campaigners, 
anyone was fair game. The 
unmasking of Mark Kennedy by 
Green activists in Nottingham 
began the destruction of this 
abusive state machine. A group 
of women brought a court case 
against the Metropolitan Police, 
keeping up pressure until 
Theresa May announced the 
Pitchford inquiry last year. 

We now believe police 
spied on thousands of people 

- anyone who had opinions they 
didn’t agree with. There have 
been revelations, via Jenny 
Jones and whistleblower 
Sergeant David Williams, that 
Special Branch deleted files 

on their spying operations. 

The Met’s decision last week to 
withdraw its defence against 
environmental campaigner Kate 
Wilson, who had a two-year 
relationship with an undercover 
officer, avoids the requirement 
for it to open its files on her case. 

Special Branch has become 
deeply self-serving, determined 
to avoid transparency. Think 
you’ve not been spied on? 

Think you don’t live in a police 
state? Think again. 


Kefi Chadwick’s play Any Means 
Necessary is at Nottingham 
Playhouse, February 5-20; 
nottinghamplayhouse.co.uk 

• Tell us the issue you 
care about. @bigissue; 
editorial@bigissue.com 
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Snowdon 
Moonlight 

Challenge 

Seethesu»TfinjiJ ,n 

a different »igW 







. Saturday 17 September 2016 


Sign up now 

nspcc.org.uk/snowdonmoonlight 
0844 8921119 
challenges@nspcc.org.uk 

Text TREK to 82727 for an event pack 

(standard network rates apply) 



£ EARLY BIRD OFFER 20% OFF REGISTRATION 


NSPCC 


EVERY CHILDHOOD IS WORTH FIGHTING FOR 


3 CC. Registered charity England and Wales 216401 and Scotland SC037717. J20151095 





HIDDEN BRITAIN 

IN ASSOCIATION WITH WALKINGWORLD.COM 



No.59 

Folkestone Castle 

CHERITON, KENT 


F olkestone Castle once 
stood on a prominent 
spur overlooking 
Folkestone, with views along 
the Kent coastline and over 
the Channel Tunnel entrance 
at Cheriton. Known locally 
as Caesar’s Camp, there is no 
evidence it was occupied in 
Roman times. In fact, the first 
fortification on the site was 
more likely built within 30 
years of the Norman conquest. 

The motte and bailey castle 
may not have stood for very 
long, and none of the stone 
structure remains. The ditches 
and banks were excavated 
in 1878 by renowned 
ethnologist and archaeologist, 
Augustus Pitt Rivers. It is 
considered by some to be 


and ethnological collections, 
focussing on everyday 
ethnographic objects. 

Some 22,000 artefacts owned 
by him became the founding 
collection at the Pitt Rivers 
Museum at Oxford University, 
while his collection from 
around Stonehenge forms 
the basis of The Salisbury 
Museum in Wiltshire. 

The Pitt Rivers Museum 
collection has grown to around 
half a million archaeological 
and ethnographic objects. 

OS Grid Reference: TR 214380 


Get instructions and OS map for 
this walk (ID 1048) for free until 
February 7 at walkingworld.com. 
Use discount code HB5 to access 
more than 6,000 routes for just £15. 


the first excavation of a 
medieval site in Britain using 
proper scientific methods. 
Pitt Rivers was noted for 
innovations in archaeological 
methodology and in the 
display of archaeological 


S3 Share your photos of this Hidden Britain and ideas for others @bigissue; editorial@bigissue.com 

FORWARD THINKING... Tree-free loo roll. 

Trees are valuable and help the Earth breathe, yet millions 
are flushed down the toilet every year. Bamboo is invasive 
and reproduces prolifically, with some species growing 
over a metre in a day. Now they’re being used to make 
tree-free toilet paper. An American company is cultivating 
plantations to make 100 per cent bamboo or sugar-cane 
loo roll, replacing trees completely. And if bamboo sounds 
a bit harsh, don’t worry - it comes in an extra-soft variety. 




MARK THOMAS 
COMEDIAN 

STONE CIRCLES 


What I really like about stone 
circles is that mixture of mystery 
and adventure. I got obsessed 
when I started touring. I started 
looking for interesting things to 
visit between gigs and ended 
up visiting lots of stone circles. 
I’m not religious about them; 

I don’t have any pagan belief. 

I like them when they are 
slightly inaccessible, so you have 
to make an effort. But you get 
richly rewarded. And you see 
the landscape changing when 
you return. In the middle of 
winter it might be barren and 


bleak, a few months later they’re 



I love that you can wander 
around Callanish (above) on the 
Isle of Lewis and sit amongst 
them. In the summer I took 
sandwiches and a flask and did 
a five-hour walk on Dartmoor. 
Rows of standing stones go 
on for a mile. It is just you, the 
stones and the ponies. I only 
saw three other people. There 
is something beautiful about 
escaping where no one else 
is, with no phone signal; if you 
break your ankle you are fucked. 
I have visited Stonehenge a lot. 
During the equinox with a load 
of crushes it’s huge fun. But the 
coach parties with audio guides 
can take the adventure out of it. 

I have lots of photos of me 
hugging stones. And I have 
a great book by Aubrey Burl, 
which is now full of my notes. 
There are some circles I have 
not found - but that is okay. It’s 
a challenge. You cheeky fuckers, 
I’m coming for you. 

Mark Thomas: Trespass, touring from 
February 2; markthomasinfo.com 
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“I was nine or 10 
when I explored 
the family farm 
in Africa. 1 got a 
motorbike and 
a rifle to protect 
myself.” 


Mackenzie 

Crook 


Team leader, pirate, detectorist 
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LETTER TO MY YOUNGER SELF 


A t 16 Fd just joined the local youth 
theatre in Dartford and I was 
having this massive revelation; 
Fd found all these people I wanted 
to be friends with. I didn’t have 
lots of friends at school, then 
suddenly I met all these like- 
minded people and I was in love with all of them. 
I didn’t have a traumatic time at school but it was a 
very academic all boys’ grammar and didn’t have 
much interest in the arts. I’m in touch with no one 
from my school days but still in touch with about a 
dozen people from that youth theatre. 

I was deeply into pop music. I loved 
Bros and I had the full-on look - Grolsch 
tops, DMs, spiky hair. It’s really odd to 
think back on that part of my life but I 
refuse to be ashamed because it’s obviously 
a big part of who I was then. I think perhaps 
I saw it as being alternative because every- 
one else in my school was into Pink Floyd 
or very serious rock. They were all trying to 
be different but ended up looking the same. 

I was the only one who really looked differ- 
ent, truly alternative. I haven’t 
thought much about this but 
looking at it now - to be in an 
all boys’ grammar school and 
claim that you love a girly 
boyband was quite a brave 
thing to do. Maybe I should 
take some pride from that, tell 
my younger self he should be 
more proud of himself. 

I hadn’t thought about 
acting until one day when, for some reason, a 
teacher at my school handed me a leaflet about the 
theatre. He wasn’t a mentor or anything - 1 only have 
a vague memory of Mr James, this very old teacher - 
but I remember vividly him coming to find me to give 
me this leaflet. It’s a mystery - he didn’t know me that 
well but he must have seen something in me, I don’t 
know what. If I could go back in time I’d go and find 
him and shake his hand. Looking back, that was a big 
turning point in my life. If I hadn’t got that flier, 
would I be here now talking to you about acting? 

One of my biggest regrets is not going to see 
Nirvana when I had the chance. I had tickets to 
their seminal gig at Reading festival in 1992. For some 
reason I can’t remember, I didn’t go. I assumed I 
would get another chance to see them. So I’d kick my 
younger self up the arse and tell him to get to Reading. 

As a teenager I was certainly a worrier but 
isn’t everyone? I wasn’t especially deep - it was all 
about girls. At 16 I looked about 12 and that was a 
massive pain in the arse. I had no chance of getting a 
girlfriend of my own age and that was constantly on 
my mind, for years I think. I’ve got two sisters so girls 
were around but I was just the cute, funny kid. 

If I wanted to impress my younger self I’d tell 
him I’d done two Broadway shows and runs in 
the West End. And had parts in big movies. I could 
drop names like Johnny Depp, A1 Pacino, Steven 
Spielberg and he’d be amazed. And it would feel 
good to tell him. 

The Office definitely changed my life. I’ve been 
working ever since. If it hadn’t come along, how much 
longer would I have persevered? I didn’t know what a 


phenomenon it would become but I knew as soon as I 
saw the script for the pilot that it was really impor- 
tant I got this part, and I worked really hard to get it. 
I could see Ricky [Gervais] and Stephen [Merchant] 
were going to be the next big thing. I know Gareth 
was originally imagined as a much more macho guy 
but I came along with my take on it and they decided 
to go with that instead. I had some great lines, like in 
the training session (in a Trust exercise’, Gareth is 
asked his ultimate fantasy and he says: “Two lesbians 
probably, sisters. I’m just watching.”). And that 
moment when I leave the nightclub in the girl’s side- 
car. I remember Ricky phoning me up when they had 
just written that bit, all excited, and he described it to 
me and it became lots of people’s favourite moment. 

I’d tell my younger self to take my work 
seriously. There have been times when I’ve probably 
been quite lazy and got lucky. I think it was a long 
time before I took my work seriously and felt it was 
a proper skill rather than just mucking about. And I’d 
prepare myself for becoming a recognisable face. 
I’d rather not have to deal with that but I accept it as 
part of the j ob. I’d tell myself not to stare at the ground 
so much because now I have a bad neck. 

I understand the phenomenon that is Game 
of Thrones but I haven’t been to any of the 
conventions. I was only in five episodes as Orell, a 
small part. But it was incredible to join that family. 
It was the most gruelling, exhausting thing I’d ever 
done. I’m probably most proud of Detectorists, though 
[the BBC Four comedy about metal detectorists he 
writes, directs and stars in], because so much of me 
has gone into it. It’s the first time I’ve created some- 
thing by myself. It was hard to explain to other people 
what I was doing - on paper the idea doesn’t leap off 
the page as the most exciting proposition. But I knew 
there was space for a low-key comedy with air in it. 

I’d tell my younger self not to give myself a 
hard time about losing touch with people he’s 
worked with. I tend to make these very intense 
relationships and friendships when I’m working on 
something. You find yourself away from home and 
you come to rely on someone, your new best friend, 
your soul mate, over the period of that job. Then 
when the job finishes you drift apart. I used to beat 
myself up about that but now I realise it’s just the 
nature of the job. 

If I could go back to any time in my life, I’d go 

back to when I was nine or 10 and we used to go 
and visit the family farm in what was then called 
Rhodesia, now Zimbabwe. Those were some of the 
most special times. Me and my cousin had this vast 
African farm to explore by ourselves. We were given 
free rein - we went fishing, we went camping down by 
the dam, we went to look for pythons, and we were 
given a motorbike and a rifle to protect ourselves. 
We had absolute freedom and complete trust. They 
were magical times. 


Detectorists series one and two box-sets are out on DVD 
Interview: Jane Graham @Janeannie 

IN 1987 , THE YEAR MACKENZIE 
CROOK TURNS 16... The Great Storm 
hits England and France, leaving at least 22 
people dead / Prozac makes its debut in the 
US / Earths population reaches five billion 


Clockwise from the top: 
as Gareth in The Office-, 
Ragetti in Pirates of the 
Caribbean; alongside 
Toby Jones in Detectorists; 
with his wife, Lindsay, 
and their children, Scout 
Elizabeth and Jude Michael 
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For more information and to register visit 

www.bigissue.org.uk/walk 
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JOHN BIRD 


Spare me from 
angst-ridden poetry 



T his week Robert Burns 
night falls and all over 
the world people will be 
celebrating this Scots 
poet. The night usually 
involves drink, stomach 
linings and poetry. The stomach lining is 
normally cooked and stuffed with meat, 
served with neeps, and called haggis. 

When I was young and discovered that, 
like me, Burns was a late January baby, I 
was pleased. And then discovered 
that Byron also came into the 
world at the end of January, I was 
even more pleased. 

A tenuous link you might 
think: Burns, Byron and Bird; 
especially as, even when I devoted 
myself to writing the stuff, it was 
crap. But it was good enough to 
sustain me when it looked as if 
there was no earthly reason to 
celebrate the latter of the three. 

Probably the most significant 
thing I did poetically was to be 
punched on the nose by the poet 
WS Graham; another Scot and 
one of the greatest poets in the 
post-Dylan Thomas period. 

He took exception to my 
bragging manner at a pub and 
decided to be critical. I did not 
hit him back because wielding 
a pencil all day long does not 
develop the right muscles. 

We embraced later over a drink. 

I used to go to poetry evenings but found 
that if you closed your eyes all poets 
seemed to sound the same. Pleading, hurt, 
misunderstood. I wished for poetry that 
either didn’t sound as if Eton and Balliol 
had to be in your blood or your giro had 
just been stolen by your neighbour. Or that 
that unfeeling shite had left you at last. 

Try Alice Oswald if you fall into a similar 
category as me and don’t subscribe to what 
you might call the 'angst for the memory’ 
school of poetry. 

But I still believe that poets need a 
different voice among them. I am sure 
there are many. But woundedness needs 
to be varied for me to listen. 


If Burns can serenade a mouse and 
celebrate the lifeblood of a flea more than 
200 years ago, surely there’s room for 
non self-based and self-obsessed poetry. 

Try Gerard Manley Hopkins if you 
want a different beat. He pulls fireworks 
out of phrases. Or listen to Bertolt Brecht 
delivered at lightning speed, like the 
Eurostar on schedule. 

I have myself returned to poetry because 
of the incredible success of one of my 



The Bard of Ayrshire: a (lady’s) man for a’ that 

“If Burns 
can serenade 
a mouse and 
celebrate 
a flea, there’s 
room for non 
self-obsessed 
poetry” 


poems. I decided to self-publish it, called 
“Weedy, Weedy, Weedy”, The Gardener's 
Lament, and got it printed on a tea towel. 

Whoever has got a copy, hopefully 
utilised for its cup-drying properties as 
well as being read, has been most 
complimentary. With a friend’s mother 
only the other day ordering another copy. 
That’s about 15 gone out already. 

(The poem and the tea towel do have a 
purpose, when properly marketed, to raise 
money for charities that use 
gardening for work training for 
people in need, whether physical 
or mental). 

Recently poetry has come 
back, in that I have read an 
autobiography of the poet 
William Carlos Williams. He 
was an American poet but also 
a full-time family doctor. 
Fascinating, this idea that you 
can get poems out of cracked 
heads and dementia. But 
Williams does. And at the same 
time celebrate beautiful women, 
dancing and the natural world. 
His mate, though, was the tower- 
ing poet Ezra Pound, who has just 
been brought down to earth by 
the third volume of his biography 
that I am just starting to read. 

I cannot make head nor tail 
of him but I am interested in 
how bright people get caught up 
in politics like fascism, which in 
the inter-war and war years he did. Pound 
Sounds Profound! might run the T-shirt. 
But as few read him it still is left as a 
possibility. Certainly his anti-Semitism 
seemed very run-of-the-mill. Nothing 
profound about that. 

A long way from Dumfries and the 
plough boy made good; both with poets and 
women. And mice and fleas. 

To buy tea towels and more visit: 
shop.bigissue.com/collections/all 

John Bird is the founder and Editor in 
Chief of The Big Issue. @johnbirdswords 
j ohn.bird@bigissue.com 
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A GREAT WAY TO FIGHT POVERTY FROM CARE INTERNATIONAL UK 



WHOSE LIFE WILL YOU 
CHANGE WITH AN 
INVESTMENT OF JUST £15? 


At CARE International, we know that 
sometimes, all people need is a little 
investment to change their lives forever. 

That's why we've set up this revolutionary new 
way to help some of the world's poorest people. 
It's called lendwithcare - and instead of giving 
a donation, you can lend from just £15 to fund a 
fledgling business. 

Analyn Abarico and Jose Armijos are just two 
of the people you could help to work their way 
out of poverty when you make a loan through 
lendwithcare.org. 


How does it work? 

O You choose an entrepreneur at 

www.lendwithcare.org 

0 You invest any amount from £15 in 
their business 

0 The entrepreneur's business beings to grow 
O Your loan is repaid back to you 

0 You re-invest in another entrepreneur, 
you withdraw your money or donate it 
to CARE International 


VISIT LENDWITHCARE.ORG NOW TO MEET MORE 
ENTREPRENEURS AND DECIDE WHO YOU INVEST IN 

lendwithcare.org 

Microloans from CARE International UK 

CAfif iniernadonaJ UK 29250& CARE, 83 Albert Embanfcment. Landed SE1 7TP 

The loan states and amounts requsned WCIC correct at the time of treating this Mlwertisement- 



care 


Offending dignity. 
Fighting poverty. 


MAKE A LOAN - CHANGE A LIFE 





SAMIRA AHMED 


The Oscars should 
reward talent, regardless 
of colour or creed 



I t was one of the most exciting 
and original nights out Fve 
had at the theatre in years - 
Moliere’s 17th-century French 
satire, Tartuffe, about a swindling 
conman of a priest making fools 
of a degenerate aristocratic family, trans- 
posed to modern Atlanta and the world of 
gospel preachers and African-American 
millionaires. A Wolf in Snakeskin Shoes was 
very much playing on the ultra-rich world 
evoked in the smash-hit US TV show Empire. 
The audience in the London theatre that 
night happened to be mostly black. Which 
made it all the more noticeable when a group 
of four - two middle-class white couples in 
their 60s - didn’t return after the interval. 
My (incidentally white) husband and I were 
bemused. The play had a superb cast and 
staging and the most exquisite writing 
by Marcus Gardley. Those couples may 
not have loved it but we couldn’t work 
out why they wouldn’t have stayed to the 
end. We came to the one conclusion - they 
must have felt this isn’t for or about 'us’. 

That experience has come back to 
mind as I watch the Oscar whitewash 
row deepen since the 2016 nominations 
were announced. Whole strata of 
modern life - popular music, civil war 
in Africa, the excitement and drama of 
sport, lesbian identity, black mascu- 
linity - were virtually ignored in favour 
of costumed white period pieces, some 
of which received many mediocre 
reviews. Straight Outta Compton, 
Beasts of No Nation, Concussion, Creed and 
Carol aren’t just 'worthy’ films; they’re 
outstanding in terms of critical acclaim 
and, crucially, proved big box-office hits. 

The fact that their stars and writers and 
directors - such as Ryan Coogler, Michael 
B Jordan, Idris Elba and Todd Haynes - 
have won awards from other respected 
bodies made the comparison between that 
ageing audience walking out and the 
overwhelmingly over- 60 white male 
demographic of the American Academy of 
Motion Picture Arts and Sciences seem 
more and more the logical explanation. 

The Academy’s reliance on nominations 
from existing members perpetuates an 


appointing and rewarding-in-one’s-image 
culture that has marked every institution 
battling discrimination. But it is the refusal 
of a persistent group of privileged people 
to accept that their world view is not a 
neutral 'norm’, to keep rewarding safe, 
familiar material that stays in their comfort 
zone, and to regard other perspectives as 
'minority’, ones that does so much damage. 
What happened to celebrating great stories 
and the talented women and men who make 
them on the basis of their skill, not their 
background? 

But this is not an angry column. I am 
inspired by Creed - which has only been 
nominated for Sylvester Stallone’s support- 
ing role as Rocky Balboa, training the son 
of his original rival. Strangely for someone 


"The whitewash 
row is deepening. 
Whole strata of 
life were ignored 
in favour of 
costumed white 
period pieces” 


who can name three favourite Stallone 
films ( Cop Land, Demolition Man and The 
Specialist, in which he and Sharon Stone 
get steamy in the shower), I had never seen 
any of the Rocky films before I saw Creed. 

Rocky is now a melancholy poet of a 
man. Writer/director Ryan Coogler, who 
grew up watching Rocky II all the time with 
his dad, lovingly reimagined the whole plot 
arc of the original 1976 Rocky film and all 
the tropes - the training montage, the steps 
he runs up, the romance and especially the 
drama of the fight sequences, into which 
he injected such dynamism compared to 
the simpler original 40 years ago. It’s a 
celebration of kind-hearted masculinity 
with a really distinctive lead performance 
by Michael B Jordan as Adonis, a young 
black man, the product of an adulterous 
affair, who regards himself as a 'mistake’. 

WhenRoc/cy won Best Picture in 1977 
Stallone was the outsider. His character 
has never been properly understood. 
In the 1990s his character John Rambo 
became a lazy shorthand symbol for 
militaristic neo-con arrogance. Yet 
Stallone is the man, I recently discov- 
ered, who stuck a joke about Rimbaud, 
the poet, into The Expendables 2. He also 
appreciates academic Susan Faludi’s 
feminist analysis of Rambo and 
Reaganomics in her book Stiffed: 
The Betrayal of the American Man. This 
makes me feel more positive about his 
recent Warburtons ad, which I now 
see as a knowing riff on his on-screen 
personae rather than a cry for help. 

Talented film-makers like Ryan Coogler 
are staying focused on making the best 
films they can. But personal endeavour 
alone isn’t enough. Stallone needed Coogler 
to write him that comeback. And the 
Academy has to fix its unintentionally 
discriminatory ways to ensure a generation 
of deserving heavyweights get a fair fight 
in the ring. 


Samira Ahmed is a columnist for The Big Issue. 
She is a journalist and broadcaster. 
@SamiraAhmedUK 
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Are stars like Michael B Jordan being given a fair fight? 


THE BIG ISSUE / p15 / January 25-31 2016 




STREET ART 



▲ 

MOON OVER 
DARK HORIZON 

BY MONIQUE VAN AALST 

Monique is from the Netherlands and now lives 
in Scotland. She has been homeless several 
times in her life. “It is quite an unsettling and 
life-changing experience,” she says. “But I am a 
person who tries to make the best of a situation, 
whatever life throws at me. I use art as a way to 
express myself. This painting is made partly of 
tissue paper, and a friend of mine came up with 
the very poetic name.” 


A 


sM 


k 


BUY 

STREET ART! 

You can buy prints of some 
artworks featured in Street Art 
through The Big Issue Shop. 
At least half of the profit from 
each sale goes to the artist. 
Order at 

shop.bigissue.com 
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▲ 

TRIBE 


BY SERENA 

“I find clay incredibly tactile and cooling,” says 
Serena, a member of the art group at 240 
Project, a homeless charity. “Its a very magnetic 
medium to work with. I see many gentlemen 
contemplating at 240, and one day the clay just 
led me to making a mans head. I chose vibrant 
colours in order to bring energy to the face.” 


WHO AM I? 

BY JASON PETCH 

I am the bum on the City of Hull’s street, 

You just walked by, 

I am the bum whose head followed 
the floor. 

Not in shame of who I am, 

Because of the pain I felt, 

I am the bum whose feet were blistered, 

I am the bum whose inner thighs bled, 

Through the cold and the dampness, 
in which I survived, 

I am the bum whose feet tonight died, 

After a week, 

Walking 74 miles, 

Not searching for dreams, 

Just surviving in life. 

“In December I lost my job, my partner, my car, 
my children and ended up sleeping rough,” says 
Jason. “The poem is exactly what I lived through. 
I have been published with two short stories and 
two poems in books written in America for a 
cancer charity. I am putting the finishing touches 
to a childrens book about dragons, for which I 
have also done the illustrations.” 


Street Art is created by people who are marginalised by issues like homelessness, disability and mental health conditions. 

Contact streetlights@bigissue.com to see your art here. 
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Pop 'til you drop at... 


Fromage on Ice 

Friday 29th Jan 

Ally Pally Ice Rink 


90's night 
Saturday 30th Jan 
02 Academy Islington 




Boyband Night 

Saturday 6th Feb 

02 Academy Islington 
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Every purchase through The Big Issue Shop directly supports the work that 
we do, offering a HAND UP and a chance to earn a legitimate income to those 
affected by poverty. To check out our sale items and more products visit 

shop.bigissue.com 

NEED TO GET IN TOUCH? JUST EMAIL SHOP@BIGISSUE.COM 
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ECONOMICS 


Instead of marking 
out asylum seekers, 
we should let 
refugees find work, 
says the IMF 



ANALYSIS / ADAM FORREST 

▼ 

Work ethics: how refugees 
could boost the economy 


A ccommodating one million 
refugees in a single year is 
no easy task, even for a con- 
tinent the size of Europe. 
In the first 10 months of 
last year, 995,000 first- 
time asylum applications were submitted 
to EU countries. And every day seems to 
offer another grim tale of culture clash. 

In Denmark, MPs are debating whether 
to seize asylum claimants’ valuables, while 
Danish nightclubs are banning new 
migrants by imposing language rules on the 
door. In Germany, the town of Bornheim 
banned asylum seekers from using its public 
pool for a few days. And here in the UK, the 
doors of houses used by asylum seekers in 
Middlesbrough are to be repainted after 
claims they were targeted for harassment 
because the colour red marked them out. 

It’s hard to be optimistic that the worst 
flashpoints are behind us, since national 
leaders and EU institutions appear to be 
overwhelmed by border issues. They are still 
struggling to work out where people go, on 
what basis you allow people to stay, and on 
what basis you try to stop more people 
coming in. The stakes are high. European 
Council President Donald Tusk has said 
the EU has “no more than two months” to 
tackle the migration crisis or the Schengen 
Agreement that allows free movement will 
collapse. European leaders have tended to 


look at all this as a problem of legal struc- 
tures. Perhaps they should focus on some- 
thing else: money. The International 
Monetary Fund (IMF) offered Europe some 
interesting advice last week, saying refugees 
could help boost the continent’s sluggish 
economic growth. The IMF’s economists 
said the huge influx is likely to result in a 
“modest increase in GDP growth” in the 
short term, due to higher state spending on 
housing and benefits for asylum seekers. 

This won’t win over too many euro- 
sceptical hearts and minds. If you worry 
about your country spending money on for- 
eigners, if you worry about how foreigners 
are going to fit in, you really don’t care about 
how economists calculate gross domestic 
product. But the IMF has a more compelling 
long-term argument: let them work and we’ll 
all stand to gain. “The sooner the refugees 
gain employment, the more they will help 
the public finances by paying income tax and 
social security contributions,” its report 
stated. There are huge difficulties, of course. 
Governments do not want to do away with 
the asylum process, or erase the distinction 
between economic migration and political 
migration by those seeking safety. To do so 
gives authorities even less control over the 
way people move around. But Europe needs 
to get real. Huge numbers of new people are 
here. Huge numbers are on their way. The 
numbers are unprecedented in the post-war 


era. The existing rules preventing people 
from working while making an asylum 
claim means large new communities are 
consigned to second-class, limbo status 
in Europe’s cities, towns and villages. 
Unless rules are eased, or new, streamlined 
processes are introduced to make refugee 
status easier to obtain, Europe will be left 
with refugee ghettos permanently pepper- 
potted across the continent. Immense social 
problems will be inevitable. 

Change is never easy. Even if rules are 
relaxed, countries are faced with managing 
skill gaps in some sectors, while other sectors 
will worry about the undercutting of wages. 
Then there is the support needed for training 
and education, quite aside from language 
barriers, housing provision and all the other 
potential sources of friction. 

A certain kind of big-picture economist 
tends to ignore this. The big-picture econo- 
mist always thinks about more people being 
a good thing, because more people are more 
units of economic activity. But people 
themselves don’t think that way, or treat 
each other like that. Instead life is viewed, 
somewhat coldly, as a competition. Yet if we 
choose to exclude millions of people from 
joining the competition in Europe, things 
could get colder and nastier still. 

@adamtomforrest 
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TRUMP AND THE 
ENEMY WITHIN 

Ahead of the presidential primaries, billionaire businessman 
Donald Trump is warning voters that outsiders threaten the 
stability of the US. But his rhetoric exposes America’s dark heart. 

Words: Steven MacKenzie 


T he grandson of German immigrants, 
who also had a Scottish mother, has 
become the epicentre of an earthquake 
rocking America. Whether it is 
declaring that Mexicans are rapists or 
that all Muslims should be stopped 
from crossing the border, Donald Trump is exposing 
the rifts between the multicultural makeup of the 
country. But he is no renegade. His views are chiming 
with the ordinary Americans who pack out campaign 
rallies and wait with fervent bated breath for his next 


outrageous statement. Trump has become the 
figurehead for anti-immigrant, anti-establishment 
sentiment - but he is just the strangely coiffed tip of 
the iceberg. 

“We are definitely facing a backlash from racists 
against the changing demographics of the United 
States,” says Heidi Beirich. From her base in 
Montgomery, Alabama, Beirich leads a team at the 
Southern Poverty Law Center that has tasked 
itself with tracing and tracking extremists in the 
United States. 
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“Donald Trump put himself in our world for sure,” 
Beirich says. “There is a direct correlation between 
his hate speech and people being harmed. We’ve 
already had two hate crimes - one against Latinos in 
Boston and one against a mosque in California - where 
it was Trump supporters who engaged in the violence.” 
The Southern Poverty Law Center was founded in 
1971. At that time 
'poverty law’ was a 
specialist subject at 
universities for those 
who wanted to repre- 
sent the poor and 
take on civil rights 
cases which tackled 
the inequality found 
in the laws of the 
land. One of the most 
dreadful incidents that happened during the civil 
rights movement was the bombing of the 16th Street 
Baptist Church in Birmingham, Alabama, which killed 
four young girls. Martin Luther King described the 
attack as “one of the most vicious and tragic crimes 
ever perpetrated against humanity”, yet the organis- 
ation responsible, the United Klans of America, was 
still in operation in the 1980s. In 1981 they lynched 
19-year-old Michael Donald in Mobile, Alabama. The 
individual perpetrators were tried and convicted but 
it was the SPLC, which sued the group for damages on 
behalf of Michael Donald’s mother, that brought about 


its demise. “The intent of the lawsuit was not about 
the United Klans of America having tonnes of money,” 
Beirich says. “The point was we were going to take 
everything they had so they would be bankrupt and 
unable to function. We began suing hate groups out 
of existence, taking their property, shutting down 
their activities. Over the years we have sued and 
bankrupted 10 major racist organisations.” 

While working on the Donald case, the SPLC 
realised that nobody knew how many Klan chapters 
there were in the country, where they were or what 
they were doing. They started compiling lists of hate 
and anti-government groups, making the information 
available to law enforcement and the public. 

The team is finalising its statistics for this year but 
are currently monitoring more than 1,600 extremist 
groups, whether they are the Ku Klux Klan, neo-Nazis, 
white nationalists, black separatists, neo-Confeder- 
ates, racist skinheads, Radical Traditional Catholics, 
Christian Identity adherents, anti-LGBT groups or 
anti-government militias. 

Of that number, 784 are hate groups. There are 142 
neo-Nazi and 72 Ku Klux Klan groups. Two thirds of 
the total are white supremacists. 

“The amount of hate groups is twice the number 
we had in the 1990s,” Beirich says. “In the 1990s the 
number moved around a little but stayed between 400 
to 500. That changed in the year 2000 when we 
saw a steady rise begin to emerge. We went to 602 
hate groups in 2000 to over 1000 a few years later. 
That growth was spurred by the Census Bureau 
announcing in 2000 that by 2042 the United States 
would no longer have a white majority. If you’re in a 
white supremacy group, that’s scary to you, right? We 
saw that movement start to organise and add chapters.” 
Did the election of President Obama cause the 
numbers of racist groups to go up? 

“I would say it added to it but the fact that the 
number of hate groups began rising at the start of 
George W Bush’s administration shows that it was less 
about Obama and more about the fact that this country 
is changing, and very quickly.” 

Beirich explains that the definition of a hate group 
is one that attacks or maligns an entire group of people 
based on their inherent characteristics. 

“The Nation of 
Islam believe all 
whites, and the key 
words are 'all whites’, 
are blue -eyed devils 
- inherently, the 
spawn of the devil - 
that’s what gets you 
on the hate list. If you 
believe all Jews 
should be murdered, 
that’s gonna get you on the list. If you think all black 
people are stupid or criminal, you’re going to get on 
the list. Obviously there’s a black person who’s a shitty 
human being, like there is a white person - but if you’re 
saying everyone is that way, you get on our list.” 
Ryan Lenz, a former war correspondent who has 
reported from Iraq, now works for the SPLC and 
monitors the activities of hate groups. 

“At this point in time there really is no typical day,” 
he says, “given the number of ideologically motivated 
violent attacks, given the news cycle changing 
minute by minute and given that we have a major > 


TRUMP HAS TAKEN RACISM OUT 
OF THE CLOSET AND INTO THE 
MAINSTREAM. HE IS A THREAT 
TO THE UNITED STATES” 

Heidi Beirich, 

Southern Poverty Law Center 
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FEAR AND LOATHING 


Republican candidate 
who has become a 
favourite figurehead of 
the white nationalist 
community. Every day 
is an interesting little 
trip down the rabbit 
hole into what these 
people think and 
believe.'' 

In the wake of the 
hacker group Anon- 
ymous leaking details 
of registered KKK 
members, individuals 
are increasingly not 
associating themselves 
with groups. “Instead, 
people are finding 
comfort in the anonym- 
ity of the web,” Lenz 
says. “They'll become 
onlookers or lurkers 
and allow their interac- 
tions with similarly 
anonymous people 
online to define their 
ideology - to radicalise 
them in many respects. 

Dylann Roof stands 
accused of killing nine 
people in a church 
prayer meeting in South 
Carolina. His radical- 
isation came quite 
simply from a Google 
search. He searched 'black on white crime' and found 
the website of the Council of Conservative Citizens, 
which compiles a list of crimes they allege demonstrates 
the savagery of American black men.'' 

The SPLC's work is continuously informed by its 
location at the historic heart of the civil rights battle. 
“In the last century this place was the cradle of a 
movement to ensure that all people were granted the 
respect and the liberty they were afforded under the 
constitution,'' Lenz says. 

“That is a driving principle of everything we do 
here, to ensure equality and fair treatment for all. 
Working in a building where you look out the window 
and you see the church where Martin Luther King 
preached as a young man proves to be quite inspiring 
at times to motivate one to continue this work.'' 

As we speak, Lenz is keeping tabs on the situation 
in Oregon where an armed militia is occupying a 
wildlife refuge. In 2008, the SPLC had identified 140 
anti-government groups. After Obama's election they 
skyrocketed to more than 1000 in a very short space 
of time - the number always rises when Democrats 
are in office. The number of militias - anti-government 
groups who are well-armed and take part in training 
exercises, like that involved in the Oregon standoff - 
grewfrom 42 in 2008 to 334 in 2011. After a period of 
decline, the number of militias has risen again - by 37 
per cent since 2014. 

So why is a team in Alabama, and not US law 
enforcement, keeping track of 276 heavily armed 
militia groups? “After 9/11 the US was completely 
freaked out,'' Beirich says. “We had 3,000 dead 


countrymen, it was 
terrifying. At the time 
the federal government 
was more concerned 
about domestic terror- 
ism because of 
McVeigh's bombing [in 
Oklahoma City] and 
several other plots. 
They had a task force to 
deal with these kinds 
of threats - the last 
time it was supposed to 
meet was on 11 
September 2001. Well, 
obviously they didn't 
meet that day and the 
government quickly 
refocused all of its 
resources and intell- 
igence on Islamic 
extremism. White 
supremacists and anti- 
government groups 
were forgotten about.'' 

Furthermore, as 
Lenz explains, intell- 
igence operations were 
damaged in the wake of 
an issue that will be 
familiar to viewers of 
the TV series Homeland. 
“In 2009, the Depart- 
ment of Homeland 
Security, which was the 
agency created after 
9/11, released an alert saying they were fearful of 
radicalisation among returning veterans. There was 
a considerable political backlash and they let the unit 
tasked at looking at domestic terrorism versus Islamic 
or foreign- oriented terrorism fold into itself.'' 

“That was until about a year and a half ago,'' Beirich 
says. “That changed largely as a result of the fact they 
have killed so many folks.'' 

Between 2009 and 2015, the SPLC found that on 
average an ideological attack from the radical right 
was carried out or thwarted by law enforcement every 
34 days. “There were 63 incidents and 56 people were 
killed,'' Lenz says. “Islamic threats were quite minimal 
compared to threats from the anti-government 
movement and other elements of the hate movement 
in the United States.'' 

Yet top of the agenda as the presidential primaries 
begin is the threat from foreign enemies. This is famil- 
iar ground. Political discourse in America has long been 
accompanied by the notion, or paranoia, of an intruder 
infiltrating the system. Here is an extract from a 
Harper’s Magazine essay by Richard Hofstadter from 
1964 called The Paranoid Style in American Politics, 
which could be discussing the strategies of Trump: “He 
does not see social conflict as something to be med- 
iated and compromised, in the manner of the working 
politician. Since what is at stake is always a conflict 
between absolute good and absolute evil, what is neces- 
sary is not compromise but the will to fight things out 
to a finish. The enemy must be totally eliminated - if 
not from the world, at least from the theatre of oper- 
ations to which the paranoid directs his attention.'' 



15 ^ • 


Top: Ammon Bundy, leader of anti-government protesters, speaks to the 
media during a standoff in an Oregon wildlife refuge earlier this month. 
Bottom: Nation of Islam leader Louis Farrakhan addresses the Justice 
or Else! rally on Washington’s Capitol Hill in October last year. 
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The essay points out that because the ambitions 
are unachievable, the sense of paranoia inevitably 
increases. “The paranoid mind is far more coherent 
than the real world,” Hofstadter writes, and that 
remains true today. For Trump, a black and white 
(preferably white), view of everything is easier to 
understand and sell to an electorate than the infinite 
complexities that exist in reality. 

Although Trump is unlikely to be the next President 
of the United States, Beirich and Lenz at the SPLC 
believe that the damage is being done as long as his 
ideas are being oxygenated by the campaign. 

“Donald Trump has done much to energise the 
[radical right] movement and give them the feeling of 
political legitimacy,” Lenz says. “I wish I could get 
inside his mind and understand exactly what he 
believes and why he believes it. There is the argument 
that he's pandering to a political electorate - he could 
just be a racist! But I couldn't say that definitively...” 
“Donald Trump has taken racism out of the closet 
where it belongs and put it in the mainstream,” Beirich 
adds. “He is a threat to the United States. It's one thing 
to know there are a bunch of young white angry racist 


males - it's another thing to tell them they're right 
and embolden them! Donald Trump is a disaster for 
the Republican Party and a disaster for the country. 

“We are going to go through stresses and strains 
as the country adjusts to what is definitely coming 
down the pipeline - whether people like it or not - 
which is a multicultural, multi-ethnic nation. This is 
not the first time we have been through these things. 
At the turn of the 20th century there was a lot of 
tension over Irish and Italian immigrants, most of 
whom were seen as non-white at the time - the irony, 
right? We eventually passed a flat-out racist immig- 
ration law in 1924 that restricted immigration to 
'Nordics', so we've gone through these changes before. 

“It's not all doom and gloom,” Beirich concludes. 
“It's doom and gloom at the same time of great hope. 
I am optimistic because young people are very 
tolerant, and they're the largest group in America. 
They're the future.” 01 


Welcome to Leith, a documentary about the attempts to 
create a white-only enclave in North Dakota, in which the 
SPLC's work is featured, is released on February 12 
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THE IT CROWD 


THEY 

INVENTED 

THE 

INTERNET 


A decade ago an offbeat show landed on 
Channel 4, single-handedly capturing our tech 
confusion and giving the sitcom format a reboot. 
Eamonn Forde joins the crowd 





A n February 2006, YouTube had 
only been going 12 months, 

| Facebook was still mainly for 
colleges, Twitter was a month 
' from being founded, Spotify was 
still at the idea stage and the 
^ iPhone was over a year away. 

Today we take all these things for granted 

but back then we were hugely mistrustful of how digital 

technology was encroaching on our lives. 

With impeccable timing, into this moment of 
transition arrived The IT Crowd, on Channel 4, 
Graham Linehan’s comedy about a maladjusted com- 
puter support team. It was not quite the ratings success 
of Father Ted , the show Linehan co-wrote a decade 
earlier, but its central cast, apart from 
Katherine Parkinson (Jen), began as 
relative unknowns and were stars by 
the end - notably Chris O’Dowd (Roy), 

Richard Ayoade (Moss) and Matt 
Berry (Douglas). It 
perfectly captured 
the moment where 
computers stopped 
being something for 
work and began to dominate 
leisure time. “Its only legacy 
is that it got Chris O’Dowd famous,” 
Linehan sardonically decrees - but 
looking back at it now, it is 
striking how prescient 
it was and, surpris- 
ingly, how bamboo- 
zled by technology 
many of us remain. 
i Remarkably, it 

^ nearly wasn’t going to be 
about IT at all. Linehan, 
wanting to write a show as 
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a vehicle for Ayoade, whom 
he had seen in another Channel 
4 comedy. Garth Marenghi’s 
Darkplace, originally based it on 
travel agents. 

“I had an image of a guy sitting 
with a lot of palm trees around 
him but never able to get out of his 
own boring life,” says Linehan, revealing he 
only got a few lines into a draft script before 
abandoning it. “I realised quite quickly that I had 
absolutely no interest in the subject.” 

Instead he pinpointed a cultural and techno- 
logical shift that was happening, whereby IT 
experts had become a neo-clergy in thick-frame 
glasses. “Computers are a bit of 
a mystery to most people and 
I always think that when 
something is a bit of a mystery 
to someone then there are comic pos- 
sibilities there,” Linehan says. “That 
was how we felt with Father Ted and 
Catholicism. We were able to just make 
up loads of nonsense about the Church 
simply because it’s a closed book.” 
Linehan’s pitch for the show to Channel 4 was that 
it was “a kind of Upstairs , Downstairs thing” with “the 
beautiful people being upstairs and the drones being 
downstairs” in the basement. He accepts now that 
this constrained the possibilities of what the show 
could do. “It kept the characters away from all the 
action and it meant it was very difficult to get stories 
going,” he says. “People would have to have a good 
reason to come down into the basement. That is one 
thing I wish I was able to go back and change.” 

An open casting was held to fill the other lead 
roles. “Matt Berry was originally my choice for the 
character of Denholm [Reynholm, head of the company 
where the show is based]. He couldn’t do it so Chris 
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Four’s a crowd, L-R: Katherine 
Parkinson as Jen Barber, Matt 
Berry as Douglas Reynholm, 
Chris O’Dowd as Roy 
Trenneman and (front) Richard 
Ayoade as Maurice Moss 


Morris, with about a week to go, agreed to step in and 
do the character,” says Linehan. "It turned a negative 
into a positive because we were able to get a much 
richer storyline going from him killing himself [by 
jumping out of the top -floor window] and Matt taking 
his place [as his nephew Douglas from series two].” 

O’Dowd had, by his own admission, "done very 
little” acting before finding himself going to two 
castings on the same day. One was for Extras, Ricky 
Gervais and Stephen Merchant’s first show after 
The Office. The other was The IT Crowd. "It was a little 
tricky at the start as Graham wasn’t terribly keen on 
a Paddy playing the lead,” says O’Dowd. "With Black 
Books and Ted, it had been lead Irish characters. 
I guess he didn’t want to feel he was repeating himself.” 

Linehan adds: "Chris came in and he was so good. 
I thought I’d be in trouble with the Race Relations 
Board if I didn’t hire him as he was obviously the best 
man for the job.” 

While Gervais and Merchant missed out on O’Dowd, 
they ended up being a counter-intuitive influence 
without realising it. Linehan had conceived The IT 
Crowd as a studio-based sitcom at a time when 
other comedies were trying to slipstream the faux- 
documentary style of The Office. Apart from The Thick 
of It, Linehan feels everyone else chasing that 
stylistic trend found themselves coming up short. 


"It’s one of those things where everyone thinks it 
looks easy,” he argues. "Get a shaky camera and get 
people to pretend they are improvising and you’ll get 
comedy gold.” 

Another sign of just how tight every bolt in the show 
had to be is apparent in the theme tune, written by 
Neil Hannon of The Divine Comedy, who also did the 
theme for Father Ted. "I think possibly 17 or 18 
attempts later, we got to something Graham wanted,” 
he sighs. "It seemed to go on for months.” 

The theme tune ended up being an electronic 
instrumental not dissimilar to Are 'Friends’ Electric? 
by Gary Numan ("They are different notes!” 
avers Hannon) but the starting point was a clip of 
children on a bus that Linehan found online with 
"an insanely happy ’70s theme tune”. 

Hannon also wrote two songs within the show, 
both based on lyrics Linehan had provided. The first 
was for a sketch about the new emergency services 
number ("0118 999 881 999 119 725... 3”). 

"Graham wanted a parody of chatline numbers 
you get at lam on Living TV,” explains Hannon. 
"He gave me the numbers in advance but it 
was my idea to have a gap before the '3’ at the end. 
That came as an after-thought.” 

He also did the music for the Small Paul episode, 
where the 4’ 11” office post deliverer gave Jen a push > 


-LI 
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Beginning with stillness 
my faith becomes action* 
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www.quaker.org.uk 



I'M HOMELESS. 
WILL YOU HELP ME? 




The JOSEPH 


Communications 


If you only read 
one spiritual book 
in your lifetime, 
make it this one. 


Oblivion or opportunities and 
wonders - just what, precisely, 
awaits beyond physical death? 

Authored by 'Joseph' from an 
advanced reality 'beyond the 
veil', this internationally 
acclaimed book delivers 
arguably the most 
comprehensive, no-nonsense 
account ever written of what lies 

' Thanks to Joseph I am having a 
fabulous old age - hope is one thing, 
knowledge another.' 

Pauline Hutchins. 


ahead upon leaving this world 
behind. 

Reveal ing, inspiring, 
comforting ...Your Life After 
Death dares to draw back the 
final curtain and demystify the 
mystery. Read it and you'll never 
look at the next life, or, indeed, 
this one, in quite the same way 
again. 

' Over the years I have read many 
books on this subject but none have 
been more informative and in-depth.' 
Peggy Sivyer. 


AVAILABLE FROM: www.josephspeaks.com or amazon.co.uk 
or send cheque for £16.95 (includes p&p) made payable to 
Band of Light Media Ltd. 

to: 10 Sparrable Row, Briercliffe, Burnley, Lancashire, BB10 3QW. 

eBook versions available from: 


amazon.com BARNESA HOBLE 



THE IT CROWD 


on his mail trolley but over- 
exerted himself and died of a 
heart attack. Denholm Reynholm 
organised for his friend, Elton 
John, to write a musical eulogy to 
the much-loved office worker, and 
Hannon was tasked with creating 
a song in that style. “The humour 
is always in how believable it is, as 
you have to play it as straight as 
humanly possible, never giving an 
inch,” he says of writing a pastiche. 

“But I am always provided with 
great lyrics from Graham. Small 
Paul you're gone now / You pushed 
that trolley a little too hard / You 
felt the twinge, it was your heart 
/ And you're dead now. 

“Hah hah! You can't go wrong!'' 

The show ran for four series, and 
a fifth was planned, with Linehan 
recruiting contributors for a “virtual 
writers' room'' to lift the pressure off 
him - but nothing came to fruition. 

“I got some funny people in but it is 
sometimes hard to communicate your vision 
to other people,'' he says. “'Vision' is such a bloody 
pompous word but you know what I mean.'' 

One 'lost' episode involved Jen buying live lobsters 
for a dinner party, storing them in the bath at home 
but returning after work to find them gone. “It cuts to 
her in bed with the cover up around her and you hear 
the chitter-chatteringas the lobsters are somewhere 
in the house,” laughs Linehan. “Roy and Moss come 
in and it's a kind of a parody of Alien and had a really 
nice ending. It was a shame that one didn't get done.” 
Something that did get done, much to Linehan's 
chagrin, was a US pilot, featuring an all-American cast 

HAVE YOU TRIED 
TURNING IT OFF 
AND ON AGAIN? 

The Big Issue’s IT guru Bav 
Puar tells you what to do if your 
computer is actually acting up 

1 When trouble-shooting, eliminate the 
basics, check all connections are attached 
securely and the power is on. 

2 Use the log files to help find the issue. 

If they seem meaningless, and at times 
they can be, Google for an interpretation. 

3 Be methodical. Troubleshooting is 
often a process of elimination. 

4 Take preventative measures. Install 
anti-virus software and delete old files. 

5 Use secure passwords and try not to 
have the same password for all accounts. 

6 If all else fails turn it off and on, 
sometimes there really is no other option. 
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apart from Ayoade reprising his 
role as Moss. “No one had told me 
about it,” huffs Linehan. “I would 
call it ventriloquism, where they 
were trying to do an impression of 
aUK-style show. It just didn't work 
as the Americans don't do surreal- 
ism in that same way - especially 
in front of studio audiences.” 
While Linehan is still notice- 
ably raw, Ayoade is more circum- 
spect in his take. “I was just an 
actor in it,” he says, seeking to 
downplay it somewhat. “It's like 
with a theatre production where 
you have a London cast and then 
they move to Bristol and some 
people stay in the cast and some 
people have got other jobs. To me 
the thing that was most interesting 
about shooting it is that it was shot 
on the same stage as Citizen Kane.” 
There was also a German version 
but it reinforced Linehan's argu- 
ment that simply transplanting a 
comedy into another country is doomed. “You can't 
just go in and vaguely copy the same show,” he says. 
“You have got to reinvent it. Sometimes it didn't even 
work the first time, so why try and do it again?” 
Accepting it will always be in the shadow of Father 
Ted, he says that is partly to do with internal dynam- 
ics. On Craggy Island, Fathers Ted, Dougal and Jack 
(and Mrs Doyle) operated like a dysfunctional family, 
while Roy, Moss and Jen were simply co-workers. This 
is an important distinction for the audience. “That's 
possibly a reason why it didn't have the same impact 
as Ted, in terms of popularity,” he says. “When you 
create a family on-screen, it's very attractive to people. 
They love seeing families reflected back to them.” 
Since The IT Crowd, O'Dowd has appeared in 
Hollywood films Bridesmaids and St. Vincent and 
become internationally famous. But The IT Crowd is 
something he can't completely escape, exacerbated 
by the fact his character had the closest the show had 
to a catchphrase (“Have you tried turning it off and 
on again?”), even though it was relatively shortlived 
and killed off when it began to feel rote. 

“I still get it on Twitter, I'd say, a couple of times 
a day,” sighs O'Dowd. “If I ever go into the Apple Store 
now you can tell that there is a hubbub around those 
T-shirted militia [the staff] as they decide who is 
going to come to me and say that line first.” 

A decade on, Ayoade is hesitant to blow the show's 
trumpet too hard. “'Legacy' sounds awful,” he says. 
“It sounds like something a politician would trot out.” 
Linehan suggests its influence has been reviving 
a format some saw as archaic. “The thing I hope 
whenever I do a studio sitcom,” he says, “is that it 
puts an end to the nonsense that there is something 
old-fashioned about studio sitcoms.” 

O'Dowd concurs. “Maybe it brought the sitcom 
back from the dead a bit,” he says. I then ask him if 
there is anything about the show that the audience 
doesn't know or realise. “Graham made me perform 
sexual acts on him to get the job,” he mock- wails, 
hinting at the dark cost of his Faustian pact with 
fame. “But I kept doing it even after I got the job, 
as I enjoyed it so much.” E3] 
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HOME TRUTHS 


Hollywood heartthrob Richard 
Gere says he felt “invisible” 
while filming his latest film 
Time Out of Mind about a 
homeless man in New York. 
One of the most famous actors 
in the world went unnoticed 
because people looked the 
other way when they came 
across someone they believed 
to be a down-and-out. 

In what promises to be one 
of the hottest tickets at the 
Glasgow Film Festival next 
month, Gere will be attending 
Time Out of Mind’s UK 
premiere, being screened in 
association with The Big Issue. 
For more details about our 
partnership with the Glasgow 
Film Festival and the chance 
to win tickets to the sold-out 
opening gala of the new Coen 
brothers film, Hail \ Caesar!, 
starring George Clooney, 
turn to page 32. 
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Agatha Christie believed if 
something could happen - even 
once - then it was plausible 



AUTHOR FEATURE 


Mysterious ways 

When a plot spins on its head and the ‘impossible’ becomes 
possible, crime fiction is doing its job, says Sophie Hannah 


I have been obsessed with myster- 
ies for as long as I can remember. 
First there was my friend’s 
dubious boyfriend, who swore he 
was lead guitarist in an allegedly 
successful band that appeared not 
to exist, and had a string of entirely 
made-up tour dates (yes, I investigated!). 

Then there was the family friend who 
failed to secure her home against intruders, 
and then one night burglars broke in and 
did unspeakable things to her before 
making off with her jewellery; I was told 
this story several times, to ensure that I 
would not grow up to be cavalier about 
window locks, but I wasn’t allowed to know 
who the victim was. I spent my teenage 
years looking at all my parents’ female 
friends, wondering - was it you? 

Best of all was the recurring psycho- 
logical mystery of Tf you don’t know what 
you’ve done, I’m not going to tell you’. Like 
everyone else, I’ve had that said to me many 
times, and I’ve always found it a compelling 
puzzle at both ends - my unknown crime 
and my accuser’s bizarre response. If I don’t 
know, then you’re not going to tell me? 
Er... why not? (I was thrilled to solve that 
mystery at the age of 38, and I’m happy to 
share the solution with you: you’ve probably 
done nothing wrong, and you’re being 


manipulated by an emotional terrorist.) 
All this real-life mystery experience 
explains why, when it comes to fiction, I like 
my mysteries to be doubly, trebly, extra- 
extra mysterious, so that they beat real life 
- that, after all, is the job of fiction. As a 
hardened suspense addict, I find a mild dose 
simply doesn’t hit the spot. A crime novel 
that starts with a detective being called to 
a murder scene doesn’t do much for me. The 
moment we encounter the dead body, the 
mystery is almost solved. We don’t know 
who killed the victim or why but 
we can assume someone did it 
because they hated or feared that 
person, and after that it’s just a 
question of filling in the details. 

My favourite sort of mystery 
is the Agatha Christie sort. 

Christie specialised in puzzle- 
based stories that, crucially, 
contained an element that 
appeared at first glance to be 
completely impossible - and yet there it was, 
waiting to be explained. In And Then There 
Were None, it seems that no one can be the 
murderer because all present are dead - 
killed, one by one, with nobody left to be 
the killer. In Murder on the Orient Express, 
the victim must have been stabbed by a 
fellow passenger in the same carriage but 


that seems impossible because everybody 
has a solid alibi provided by at least one 
other person. When the apparently impos- 
sible is rendered brilliantly and shockingly 
possible simply by looking at things from a 
different angle - one that, somehow, the 
reader fails to think of - that’s when mystery 
fiction is doing all that it should. 

I hope I practise what I preach: my latest 
crime novel, The Narrow Bed, is the story 
of Kim Tribbeck, a stand-up comedian 
who discovers she has been targeted by the 
serial killer Billy Dead Mates. Billy’s modus 
operandi is to kill pairs of best friends 
but Kim trusts no one and has no friends 
at all - so how and why can she have been 
targeted by Billy? 

Before The Narrow Bed I wrote A Game 
for All the Family, in which the heroine, 
Justine, complains to the headmistress 
about the unfair expulsion of her daughter’s 
best friend, George Donbavand. George did 
not steal the coat he is accused of stealing, 
Justine protests to the head - only to be 
told by the head and all the teachers that 
George has not been expelled, was never 
at the school in the first place, and does not, 
in fact, exist. Yet Justine’s distraught 
teenage daughter insists that George is real, 
and loves him passionately. 

Two years ago I wrote The Monogram 
Murders , which is a Poirot novel - the first 
since Agatha Christie’s death, written with 
the blessing of her family - and was asked 
by journalists and readers alike, 'Wasn’t it 
difficult to write an Agatha Christie -style 
novel?’ Well no, it wasn’t - or at least, no 
more difficult than writing a Sophie 
Hannah-style novel. True, I was writing 
in the voice of a 1929 London policeman 
and not a contemporary woman-in-peril 

- but writing The Monogram 
Murders made me realise the 
extent to which I had inter- 
nalised Christie’s storytelling 
priorities and her penchant 
for the apparently impossible 
turning out to be possible, as 
well as her philosophy of 
plausibility, which seems to be 

- if it could happen only once, 
and in the most extraordinary 

circumstances, then it’s plausible. 

Which leads neatly to my recipe for the 
perfect crime novel: only this precise story, 
in all its detail, makes anything in this 
story possible. 


Sophie Hannah’s novel The Narrow Bed is out 
on February 11 (Hodder and Stoughton, £14.99) 
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1. SOPHIE, THE BFG 
Roald Dahl 

“I think you speak beautifully!” 
The BFG gets the best lines 
but it’s Sophie who saves the 
day. She’s smart, brave and 
polite, showing you don’t need 
superpowers to be a hero. 

2. LYRA, HIS DARK 
MATERIALS Philip Pullman 

“But if you must and you can, 
there’s no excuse.” Like 
Sophie, Lyra is completely 
believable. She outwits older, 
more powerful adversaries with 
her enviable cunning but never 
compromises her principles. 
The perfect hero. 

3. ANNE SHIRLEY, ANNE 
OF GREEN GABLES 
Lucy Maud Montgomery 

“There’s such a lot of different 
Annes in me. I sometimes 
think that is why I’m such a 
troublesome person.” Matthew 
and Marilla wanted a boy but 
got Anne. She changed their 
lives without changing herself 
to fit their preconceptions of 
how a girl should be. 

4. LAURA INGALLS 
WILDER, LITTLE HOUSE 
SERIES Laura Ingalls Wilder 

So what that Laura liked a bit 
of cross-stitch? Anyone who 
survives locusts, malaria, 
blizzards, scarlet fever and 
much more deserves to be on 
this list. Just don’t watch the 
TV adaptation. 

5. MABEL JONES, THE 
UNLIKELY ADVENTURES 
OF MABEL JONES 

“My name is Mabel Jones 
and I’m not afraid of anything ”. 
I’m not sure who it’s by... 
but The Unlikely Adventures 
of Mabel Jones is the greatest 
book ever written and you 
should definitely buy a copy 
as soon as possible. 


Mabel Jones and the 
Forbidden City by 
Will Mabbitt is out 
now (Puffin, £6.99) 



DINOSAURS ON OTHER PLANETS / SHAME AND WONDER 

Pulling at the harp strings 



W e all know that 
the Irish have a 
gift for storytell- 
ing, the kiss of 
the Blarney Stone and all that, 
but even by those normally high 
standards, something remark- 
able is happening in the current 
literary scene in Ireland. 

Writers like Kevin Barry 
and Colin Barrett are picking 
up international prizes and 
acclaim, and the latest young 
writer to burst on to the scene 
is Danielle McLaughlin, whose 
debut collection of short stories, 
Dinosaurs on Other Planets, 
comes accompanied with a 
wealth of plaudits from around 
the globe. 

Some of these 11 precise, 
delicate stories have appeared 
already in print, in the New 
Yorker , The Irish Times and the 
seminal Irish literary magazine 
The Stinging Fly, and the back 
cover comes with a rave from 
none other than Anne Enright. 

So, does it live up to the 
hype? Indeed it does. These are 
incredibly accomplished stories 
- 11 tales set mostly in rural 
Ireland - that deal with univer- 
sal themes of love, loss and quiet 
desperation. There is some- 
thing of Richard Yates or John 
Cheever about some of the 
desolate lives depicted within 
these pages, women and men 
stuck in impossible relation- 
ships but seemingly unable to 
extricate themselves with their 
sanity intact. 

The disconnection and alien- 
ation keep coming - mothers 
and daughters, husbands and 
wives, possible lovers - each of 
them struggling with the million 
tiny defeats of everyday life, bal- 
anced by only the occasional 
slim victory. And that’s the key 
to McLaughlin’s stories, she 
focuses on the seemingly insig- 
nificant, the everyday details 
that go on to represent bigger 
things. There is no melodrama 
here, just the vital elements of 
living. This crystallises best in 
the gently terrifying Along the 
Heron-Studded River, in which 


a man commutes to work but 
becomes increasingly worried 
about his wife’s mental health 
back at home, as well as the 
safety of their infant daughter. 
It is tense, taut storytelling at 
its best, nerve-shredding yet 
somehow simple in its execu- 
tion. McLaughlin is yet another 
fantastic new addition to 
Ireland’s burgeoning literary 
establishment. 

We switch from fiction to 
essays next but the focus on the 
small, crucial moments of life 
links both books. David Searcy’s 
Shame and Wonder is a 
collection of 21 freewheeling 
flights of fancy, many of them 
sprouting from seemingly 
insignificant observations of 
everyday things - reading a 



Dinosaurs on Other Planets 

Danielle McLaughlin, hardback 
John Murray, £ 14.99 
Shame and Wonder 
David Searcy, hardback 
William Heinemann, £ 16.99 


cereal box over breakfast, 
shopping for a new car online, 
looking at a desk - and spiralling 
out to look at the world anew. 

Searcy links his observations 
to ideas about the formative 
nature of childhood, the purpose 
of art and religion, the hope 
embedded in the idea of future, 
and all sorts of things in 
between - but he attacks such 
big ideas in an irreverent and 
continually questioning way, the 
writer keeping his sense of awe 
intact and engaging. And he’s 
funny too, self-deprecating and 
well aware of his own idiosyn- 
crasies and foibles as an older 
man stuck in a world that seems 
to be constantly bamboozling 
him with its relentless march 
towards some uncertain future. 

Searcy came late to non- 
fiction writing, having appar- 
ently previously penned a 
handful of horror novels. Either 
way, his style is unique and 
distinct, eschewing the precise 
structuring of more formal 
essayists, preferring to let his 
mind wander wherever it wants, 
and letting his skill as a prose 
stylist drag the reader along for 
the ride. Sterling stuff. 

@doug_johnstone 
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With George Clooney, Richard Gere and Roald Dahl leading a stellar line-up, 
here’s how readers can be part of the Glasgow Film Festival fun 


T his years Glasgow Film 

Festival promises to be the 
glitziest and most glamorous 
yet, with 308 events taking 
place across the city next 
month, including 60 UK 
premieres. As an official 
media partner, The Big Issue has teamed up 
with the festival for several special screenings. 

One of the hottest tickets will be for our 
showing of Time Out of Mind, in which Richard 
Gere plays a homeless man in New York. 

The star will be jetting in to attend the event. 
Another of our films, 16 Years Till Summer is a 
thoughtful and profound documentary about 
a prisoner returning to the Scottish Highlands 
after a long-term sentence to nurse his sick 
father. And for something completely different, 


a family-focused day of Roald Dahl activities 
including workshops and screenings of Matilda 
and Fantastic Mr Fox will celebrate the 100th 
anniversary of the authors birth. 

We will be giving away tickets to lucky 
readers throughout the Festival so make sure to 
follow @Big Issue on Twitter or like BiglssueUK 
on Facebook. 

The Festival opens on February 17 with the 
UK premiere of the eagerly anticipated new film 
from the Coen brothers, Flail ' Caesar!, starring 
George Clooney and Scarlett Johansson. 

Tickets for the premiere sold out in an incredible 
23 minutes - but we have a pair of VIP passes 
to give away, which will also get the winner into 
the exclusive after-party. Were also throwing in 
a nights accommodation at boutique city centre 
hotel Malmaison for the lucky winner. 


To enter this competition, answer the 
following question: Which pair of filmmakers 
directed Ha/7, Caesar!? 

Send entries with HAIL, CAESAR! as the 
subject to competitions@bigissue.com or post 
to The Big Issue, 43 Bath Street, Glasgow, 

G2 iHW. Include your name and address. 
Closing date is February 2. Include OPT OUT 
if you don’t want to receive updates from 
The Big Issue. We will not pass your details to 
any third party. For full T&Cs see bigissue.com 



The Glasgow Film Festival runs from 
February 17 - 28 . Look at the programme 
at visitgff.glasgowfilm.org and follow 
@Big Issue for more great ticket freebies. 
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FILM / EDWARD LAWRENSON 


Breaking news 

The spotlight falls on an investigation by reporters which 
unearthed a child abuse cover-up in the Catholic Church 


S potlight is the true -life account of 
the Boston Globe journalists who 
14 years ago exposed a child abuse 
cover-up by the city’s Catholic 
church. It is a complicated story drawn out 
over a number of years, involving sprawling 
detective work and Byzantine legal battles, 
and it is told with meticulous precision and 
restraint. At one point the punctilious editor 
of the Globe (Liev Schreiber) admonishes 
one of his writers for using a redundant 
adjective. Director Tom McCarthy seems 
to have applied this advice towards his own 
material. This is narrative film-making 
stripped of unnecessary detail or fabricated 
sentiment, and it’s all the better for it: 
Spotlight is absorbing and revelatory. 

The film takes its name from the small 
team of investigative reporters working for 
the Globe, charged with uncovering stories 
that can take years to publish. Giving a less 
showy but, for my money, richer perfor- 
mance than his comeback turn in Birdman, 
Michael Keaton is Spotlight boss Robby 
Robinson, a well-connected Bostonian 
journalist under whose affable front are the 
ice-sharp instincts of a dedicated news- 
hound. Following a hunch, the Globe’ s 
adjective-averse editor Marty Baron (played 


with almost scholarly reserve by Schreiber) 
suggests Robinson and his team follow up 
a brief news item about a paedophile priest. 

What this small story points to is a 
picture of far wider systemic abuse that 
Boston’s glad-handing cardinal has covered 
up for years - with the now- adult victims 
of abuse encouraged to drop their cases by 
authorities, under pressure from the 
church. One of Keaton’s colleagues 
(played with raggedy charm and 
unflagging tenacity by Mark 
Ruffalo) earns the grudging 
trust of a lawyer for the victims, 
a performance of irascible integ- 
rity by Stanley Tucci. Another 
member of the Spotlight team 
(Rachel McAdams) speaks to 
surviving victims, encouraging 
their testimony in scenes that 
convey the legacy of abuse with 
unsettling economy. 

The results offer an admiring 
portrayal of the cool, exacting profession- 
alism of the Spotlight team. Echoing the 
great Bernstein-Woodward film All the 
President’s Men, the film portrays the 
legwork that goes into a newspaper scoop 
with the forensic attention to detail of a 


police procedural. This is less about a single 
moment of revelation than the slow accre- 
tion of evidence and on-record sources. 
Under the commanding direction of 
McCarthy - who himself played a journal- 
ist, albeit a far more ethically challenged one 
than any of those depicted here, in the final 
series of The Wire - it grips like a thriller. 

What also emerges, almost inciden- 
tally, is a tribute to a bygone era of 
newspaper journalism. Although set in 
2001, it’s now inconceivable a local 
newspaper would devote the kind of 
resources the Globe invests in its Spotlight 
team. This is a moment after all when the 
influence of print dailies is about to 
eclipsed by digital upstarts like America 
OnLine (glimpsed on an advertising 
billboard, like a monument marking the 
end of an era, towards the end of the film). 
Still, with the memories of the phone- 
hacking scandal lingering, it’s salutary and 
bracing to be reminded - as Spotlight does 
with intelligence and dramatic 
acuity - that journalists can be 
heroes as well as villains. 


FINAL REEL 

In We Come as Friends, 
documentary film-maker Hubert 
Sauper flies (in a home-built 
light aircraft) to conflict-scarred 
South Sudan on the eve of its 2011 
independence. Stopping at key 
points throughout the country, 
he chronicles a traumatised young nation, 
beset by poverty and locked into exploitative 
relationships with Western and Chinese 
business interests. Flecked with black humour, 
seething with anger, this is a sombre portrait 
of a troubled African nation. 



We Come as Friends: a 
portrait of South Sudan 
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1 THE PASSAGE 

\ to ending homelessness 


Help The Passage to end 
someone's homelessness. 



At The Passage, we'd rather see vulnerable people with a root 
over their head, and support at hand, than out and alone on 
the streets. 

To that end, our Day Centre opens its doors to up to 200 people 
every day, whilst our hostel, Passage House, has beds for 40 
people and is open every night of the year. 

In addition, Montfort House provides 16 studio flats with support 
services on site to some of those who have slept out for a very 
long time, 

Our aim is to support individuals back into a settled way of life, 
as well as meeting basic needs. 

If you’re interested in being a volunteer, would like to make a 
donation or would simply like more information, we’d love to 
hear from you. 

Give us a call on 0645 880 0669, email info@passage.org.uk 
orvisitwww.passage.org.uk 

Alternatively, if you would like to make a postal donation, please 
make cheques payable to The Passage; and send to: St 
Vincent's Centre, Carlisle Place, London SW1P 1NL. 


HELP NOW. Call us on 0845 880 0689 


Reg, Charity No.1079764 
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FOCUS 



X-FILES MOVIE: 
THE TRUTH IS 
OUT THERE. 


PLUS, AFFLECK 
TO DIRECTA 
BATMAN FILM? 



As The X-Files returns to our 
screens on Channel 5 in the 
UK for a special six-episode 
run, show creator Chris 
Carter has revealed he’s 
written a third film. This was 
before the show got picked 
up for a small-screen return, 
though, so a future film 
remains in limbo. 

The Deadpool film arrives in 
UK cinemas in February - but 
it won’t be shown in China. 
The film’s swearing, nudity 
and violence have fallen foul 
of the country’s censors. 

The upcoming X-Men 
television series Legion won’t 
be crossing over with the film 
series. Instead, the show will 
exist in a ‘parallel universe’. 



Paramount has secretly 
launched a trailer for a 
sort-of sequel to Cloverfield. 
The film - 70 Cloverfield 
Lane - has been scheduled 
for release in April. 

Is Ben Affleck tempted to 
direct a Batman film? He 
alluded to it during a recent 
interview. But, of course, 
the incumbent Dark Knight 
would first have to finish 
Batman v Superman : Dawn of 
Justice and Justice League. 


OCR o f | 

denofgeek.com 


The big crash 

High finance isn’t so slick, says Adam McKay, whose 
Oscar-tipped film The Big Short serves as a reality check 



Christian Bale’s character, hedge-fund manager Michael Burry, predicts the financial meltdown 


I ronically for a machine 
designed to take risks 
and make big money 
Hollywood doesn’t generally 
tell stories about financial 
investment. Too boring. 

Too complicated. Not enough 
female leads. 

Since the banking 
catastrophe of 2008, even 
government regulators and 
business journalists have 
struggled to unpack the 
complexity of what exactly 
had been going on in the world 
of derivatives and understand 
the full implications of the 
fall-out. Yet a handful of 
film-makers have boldly 
attempted to tell the story on 
the big screen: Margin Call, 
Arbitrage, 99 Homes and Wall 
Street: Money Never Sleeps. 

Nominated for Best Picture 
at this year’s Oscars, The Big 
Short is the most ambitious 
effort yet. Based on the 
non-fiction book by Michael 
Lewis, it tells the story of the 
guys who sensed a US housing 
bubble, saw a crash coming 
and bet a lot of money the 
banks would lose out big-time. 

Director Adam McKay 
explains that he admires 
the other films made on the 
subject but thought there was 
still more to say. “Movies have 
tended to show Wall Street as 
an impressive-looking place, 
everyone is well-dressed, the 
buildings are monolithic,” he 
says. “We wanted to tell a 
story about outsiders who 
looked rumpled and were just 
wrecked with anxiety about 
the whole system. 

“Also, we didn’t want to 
gloss over the details of what 
actually happened - we 
decided to go deep into it. 
There’s been a lot of work 
going on [in banking] to 
make us think it’s all too 
complicated. But basically 
they bundled mortgages and 
sold them as bonds, then they 
ran out of good mortgages and 
put crappy ones in. I took a lot 
of joy in puncturing the jargon 


and saying to an audience, 
'You can get this’.” 

As you might expect with 
his background in comedy 
(McKay directed Anchorman 
and Step Brothers ), there’s 
high energy and humour. 

But The Big Short doesn’t 
shy away from explaining 
mortgage-backed securities, 
credit default swaps and 
collateral debt obligations 
(Margot Robbie features 
naked in a bathtub to make 
the exegesis a little easier). 

The other thing about 
banking films: it’s hard to tell 
the difference between good 
guys and bad guys. McKay 
knew the audience might 
struggle to empathise with 
the characters played by Steve 
Carell, Christian Bale, Ryan 
Gosling and Brad Pitt because 
they all make money out of 
failure. Yet he views them as 
truth-tellers, people “calling 
bullshit” on a broken system. 

“It’s a situation where 
beggars can’t be choosers,” the 
director laughs. “There’s not 
been a lot of heroes in the 
banking crisis. These 
characters actually believed 
in the system, believed in the 
market, and that for bad 
investments you made a 


necessary counter investment. 
Steve Carell’s character took 
joy in taking down corrupt 
companies - he’d been doing 
it for years. They thought 
they were helping the system 
work by kicking the big banks 
in the stomach.” 

McKay says he found 
reading about the US 
regulators, credit agencies and 
the financial press “shocking” 
because he didn’t realise 
how much the big banks 
dominated these institutions 
tasked with oversight, and 
still do. How does he want 
the audience to react when 
they leave the cinema? 

“Well, I find it exciting and 
energising to learn things I 
didn’t know, even when it’s 
bad news. It was exciting to 
look behind the curtain. 

But ultimately there’s no 
other way to end the movie 
than tragedy. So I hope people 
feel a certain amount of 
my excitement and anger. 
They’re entitled to be angry. 

“I hope they’re not 
depressed when they leave 
the theatre because feeling 
down doesn’t do anything.” 


The Big Short is in cinemas 
Interview: Adam Forrest 
@adamtomforrest 
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BROADCAST VIEWS 


SAM DELANEY 


Whichever way you spin it: 
presentation over principle 
gets the public vote 


T hey say politics is rock ’n’ roll for 
ugly people but try telling that 
to the F rench, who would never 
let ugly people parade themselves in 
that most public of arenas. Look at 
Nicolas Sarkozy and Carla Bruni, 
making an absolute mockery of us Brits 
and our grotesque political classes. 
Sarkozy with his lovely matinee idol 
hair, rugged features and snazzy 
stacked heels. Bruni with her beguiling 
aura of lithe sexuality. They made 
Gordon and Sarah Brown look like a 
right pair of idiots. Which was a shame 
because I always liked Gordon Brown 
- a Prime Minister of integrity and 
intellect who was cruelly undone by the 
fact that he was, undeniably, the strang- 
est fucking human being in Britain. 
Sarkozy, meanwhile, was a dim-witted 
egomaniac with a saucy wife and nice 
wardrobe. And yet we all loved him. 
That’s politics for you: you can say what 
you like about the politicians but it’s we, 
the public, who are the real dickheads. 

We’re the ones who allow ourselves 
to be distracted by the tricks, conceits 
and hoodwinkery of political imagery 
rather than bothering to pay proper 
attention to what these people are actu- 
ally up to. We are slack-jawed imbeciles 
who, despite ourselves, succumb easily 
to the superficialities of political 
presentation - when we really should 
be making our minds up on the basis of 
something more noble. You know, like 


principles, values and at least a quick 
scan of the party manifestos. We are, in 
short, putty in the hands of manip- 
ulative spin doctors who twist our 
understanding of the world this way and 
that with their infantile PR party tricks. 

That’s what swanky new French 
drama Spin (below) is all about. Two 
spindoctors, former friends and 
colleagues turned rivals, slug it out in a 
presidential election. It begins with a 
horribly apposite scenario: an attack on 
French soil by a suicide bomber who 
kills the president. It is into the 
resulting power vacuum that our two 
protagonists stride. Deals are done in 
fancy Parisian palaces, frantic phone 
calls are conducted in between philo- 
sophical drags on filterless cigarettes, 
impossibly handsome men in crumpled 
yet stylish suits shrug and bicker and 
walk frantically along corridors. Like 
The West Wing, The Thick of It, Yes , 
Prime Minister, State of Play and House 
of Cards before it, it offers an enticing 
peep behind the political curtain and 
shows the politicians themselves to be 
mere bit-part players - puppets at the 
mercy of the evil Geppettos of spin. 
All of which is, of course, a perfectly 
accurate depiction of the real world. But 
who are you to complain and bitch about 
it? If you want to change the world, stop 
watching telly and read a fucking book. 


@DelaneyMan 




STREET 

LIFE 


Janet Mendelsohn: 
Varna Road 

(January 27 — April 3 , 
Birmingham; 
ikon-gallery.org) 
is a collection of 
the American’s 
photography from 
1967 to 1969 when 
she was a student 
at the Centre for 
Contemporary 
Cultural Studies at 
the University of 
Birmingham. The 
photos focus on sex 
worker Kathleen, which 
stands in stark contrast 
to the momentum 
the womens rights 
movement was 
gathering at the time. 

Jon Ronson’s 2015 
book, So You’ve Been 
Publicly Shamed, was a 
bracing analysis of the 
modern online desire 
to lock people in the 
virtual stocks for even 
the most minor of 
transgressions. In a 
five-night residency, 
The Jon Ronson 
Mysteries (January 


26 - 30 , London; 
leicestersquaretheatre. 
com) sees the 
author revisit this 
and some of his other 
books - including 
The Psychopath Test 
and Them - with a 
series of special guests 
including Louis 
Theroux, Adam 
Buxton and Bridget 
Christie. Nerdishness, 
forensic analysis and 
dry humour collide as 
preconceptions pop. 



Traditionally taking 
place in the summer, 
the Pride festival 
has been a fixture 
in the capital for 
more than 40 years. 
But one event a year 
clearly isn’t enough. 
Winter Pride 
(January 30 , London; 
coronettheatre.co.uk) 
is as good a way 
as any to blow 
the whistle on an 
abstemious January. 
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In 2011 a scandal broke 
that undercover police 
had been spying on 
activists, forming 
relationships and even 
fathering children, 
fully funded by Special 
Branch. Any Means 
Necessary is a story 
inspired by real-life 
interviews with those 
involved. It traces 
how the abuse was 
perpetrated, the 
emotional costs it 
wrought and the 
victims’ drive to find 
out the truth about 
the men who deceived 
them (Nottingham 
Playhouse, 

February 5-20; 

nottinghamplayhouse. 

co.uk). 

Staying up all night 
dancing is a good way 
to (or at least try to) 
get back in shape after 
holiday indulgences. 
But you could also 
put your new year 
resolution of getting 
fit to good use 
(before you scrap 
the idea entirely) by 
raising money for a 
good cause. The 
London Winter Run 
(January 31, various 
locations, London; 


winterrunseries. 
co.uk) is a 10km run 
in aid of Cancer 
Research. If nothing 
else, you get a nice 
loop around the 
city (Trafalgar 
Square, Aldwych, 

St Paul’s, London 
Wall, Bank, 
Whitehall) as 
you wheeze your 
way through 
the kilometres. 



Finally, lunar fun for 
kids can be had at 
Space Buggies 
(Saturdays and 
Sundays until 
March 27, 
Birmingham; 
birmingham- 
museums.org.uk) 
where they can, 
pumped up no 
doubt after 
seeing Star Wars, 
build their own 
moon vehicles. 


Eamonn Forde 



CLASSICAL / DAVID FAY 

▼ 

Bowie’s gone but 
so too has Boulez 


O ver the past few weeks, the world 
has lost a pair of legendary 
musicians. But while news of the 
death of David Bowie made all 
the front pages, Pierre Boulez's passing 
was consigned to arts sections lurking 
near the back. Boulez, though, was as 
important a cultural icon as Bowie, albeit 
one whose sphere of influence - the classical 
music world - is far smaller. He was an 
artistic visionary, whose work both as com- 
poser and conductor had an enormous 
impact on classical music throughout the 
second half of the 20th century and beyond. 

Boulez was 90 when he died on January 
5. Although he himself endured a protrac- 
ted illness, across the globe there were 
lengthy celebrations of the new nonage- 
narian, his compositions featuring 
frequently in concerts throughout 2015. 
The recordings he made as a conductor 
were reissued in honour of this milestone. 
Because of this, public exposure to Boulez 
and his music was heightened 
leading up to his death, 
meaning the significance of his 
passing has been more widely 
appreciated than it might 
otherwise have been. 

There's no denying Boulez's 
music is difficult. I'll admit I 
struggle to listen to a lot of it; 
it's esoteric, uncompromising, 
extreme. But it is precisely 
these qualities that make it so vital in the 
development of new music. One of Boulez's 
main goals as a composer was to follow 
things through to their logical conclusions, 
relentlessly working through technical and 
stylistic issues by adhering to the logical 
framework in which he worked (as a child, 
maths was his other main talent). 

He famously castigated Arnold 
Schoenberg, the father of serialism, for not 
living up to Boulez's strict standards in this 
respect (in fact, Boulez never shirked 
from the polemical, and frequently made 
bold statements bordering on the 
offensive, always with a twinkle in his eye). 
Without his intrepid expeditions into 
uncharted territories of composition 



Pierre Boulez leads the Chicago Symphony Orchestra in 2010 


- total serialisation, improvisatory music, 
electro-acoustic music - composers would 
not be able to enjoy the wide field of musical 
expression in which they work today. 

Nor, it must be said, would concert 
programmers. Boulez's legacy as a conduc- 
tor is his championing of 20th-century 
music - especially by Debussy, Stravinsky, 
Webern and his former teacher 
Messiaen - which has ensured 
that it has stayed on the sched- 
ules well into the 21st. He worked 
to great acclaim with some of 
the world's finest orchestras, 
including the BBC Symphony 
Orchestra and the New York 
Philharmonic. His capacity to 
analyse music, honed in his 
studies with Messiaen, is as 
obvious in his performances as in his 
compositions. He had an uncanny ability 
to understand music: profoundly, 
intelligently and instinctively. No musician 
could ask for more. 


LAST NOTE... 

The programme for this year’s Vale of 
Glamorgan Festival, which will take place from 
May 10-20, has been announced. The Welsh 
festival, which is unique in its dedication solely 
to the work of living composers, celebrates 
the landmark birthdays of Peteris Vasks and 
John Metcalf (both 69) and Steve Reich (79). 

@themerelistener 



Composer Steve Reich 
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OPEN School of Advanced Study 

p Ay University of London 

Thursday 1 0 Mach 201 6 1 1 6:00 - 20:00 



Come and explore our 
outstanding humanities 
postgraduate programmes 


Art history 
Classics 
Commonwealth studies 
and American literatus | 


Human 

Latin American 


Modem 


For further information visit 

b)Uy/SASopenday16bi 


I < il 



SCHOOL of 
ADVANCED STUDY 


www.sas.ac.uk 


UN.IVHSITV OF LONDON 


Senate House. Malet Street, London. WClE 7HU 



WESTMINSTER 

ADULT 

EDUCATION 

SERVICE 


Citv of Westminster 


Adult learning 
in the heart of Westminster 


WA£S is Westminster’s adult college, offering full-time and 
part-time study in the daytime, evenings and at weekends. 


We offer courses at locations across Westminster, and with 
so many subjects on offer from accounting to floristry, you 
are sure to find a course you'll love. 


Visit us online at www.waes.ac.uk, call 020 7297 7297 or 
drop in to one of our centres for more information. 


Enrolling now for 2016 courses! 
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To advertise: Jenny Bryan / jennifer_bryan@dennis.co.uk 


T MAY WE HELP YOU f 
TO RAISE FUNDS 

FOR YOUR FAVOURITE CHARITY? 


A 


k 


•Please contact us and we will give you full details; 

We are running a not-for-profit Service to help the charity sector. 
This applies to the professional Fund Raiser AND to Volunteer Helpers. 

Please look at our website: www.charityvolunteers.co.uk 
Call us, 01341 388008, e-mail aamatthews@onetel.com 


CALL OR WRITE ARNOLD MATTHEWS 

Director & Author, 9 Cae’r Dderwen, Dolgellau, Gwynedd, LL40 1GE 

FOR JUST CALLING & MAKING AN ENQUIRY 
WE WILL SEND YOU A FREE GIFT OF THE AUTHOR’S BOOK 


HAPPY NEW EAR 


If errors like these jimp out at yew while reading, proofreading 
and editing could be the wright career, working ful- or part-thyme. 
• Um up to Lib ■ Distance-teaming ■ Advise given on 
an hour working or face-to-face self-employment 

at home seminar potions and getting wok 

Don’t delay - offer ends 31st January 20 1 6 



0800 328 8396 

eRquiries@chapterhousepublishing.coin 

www.chapterhous&publishing.com 


A 


COULD YOU 
WALK BY? 
MANY DID 

Victor was found with broken 
jaw, unable to eat or drink 
and unresponsive to touch 

Please help us to pay for 
the neutering, treatment and 
care of abandoned, sick and 
injured cats, like Victor, in 
Greece 


Please donate online at 

www.greekcats.org.uk 

or send us a cheque to: 

GREEK CAT WELFARE SOCIETY. 
do Fundraising Secretary, 

46 Sultington Gardens, 

Findon Valley, Worthing. BN 14 OHS 
email: greekcats1@aol.com 

To become a member & receive newsletters, please 
send £15.00 with your name & address. 


festered Charity 1 QGB 057 




Czech Music Direct 


INT-EXUPERY: % 

DE CCEUR, BE SABLE ET D’ETOILES 

AND OTHER WORKS 

V Q H' A Y [ A H rhlLHAMtaNJC ORCHESTRA I PETR VMOMtRt. CONPUGtDB 

Follow The Little Prince as he goes 
from planet to planet in Louis Babin’s 
magical music remembering his creator 
Antoine de Saint-Exupery 

Petr Vronsky conducts the 
Moravian Philharmonic Orchestra 

www.czecheverything.co.uk 

cmd@czecheverything.co.uk fl 
Tel: +44 020 8346 0088 .. ■ 


Meditation retreats 

ftesEnr?. nrfted & rerun nv»*l on ih? Slut^blTQ F-flutf. In ikfwu 


Snarpham 


Rrirraik in Ui e Buddlmt tradition til ibt rtiidwnn] Barn Retreat Cem tt 
Community re i ten 1.3 in n friendly utmoKphere of fellowship 
U*lrd in The Sunday Telegraph'* £ of the btsd retreat* in Britain and Europe 



■Just fJilci-inK Wfi* toit# to bastes bits shtiwn nit* J rant Wue a healthier life, ' 

01803 73^661 * harn^sharpha tn t ruuu 
www,sharph amtrust .org f] BarnRetreatS 

The Bam Retreat. Lower Sharpfuiin Barton. Ashprington. Totnes. teon.TQ? 7l>X 



HAVE A LEGAL 
BATTLE TO WIN 
LET THE PROCESS 
BEGIN! 


We have a 95% record of winning cases in 
Small Claims Court 


FOR A FREE CONSULTATION 
CALL ROGER 07910 937757 


For info on what we do 

www.murphymckenziefriend.com 
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To advertise: Jenny Bryan / jennifer_bryan@dennis.co.uk 


The Socialist Party 

aims at building a moneyless world community based 
an common ownershrp and democratic control with production solely 
for use not profit ll opposes all leadership, all war 
For 3 FREE issues of our monthly Socialist Standard write to; 

The Socialist Party 181], 52 CLapham High Street London SW4 7UN 
www. world sod al i sm . org/b t 


Join our call 

for Safer Medicines 

by replacing animal tests with 
superior tests using human tissues 

O Stgn our petition at 

www. SaferMedidnes.org 


God knows why 
you're single — 

& how you'll find a Christian 
who suits you down to a '+'. 

Get your FREE '10 
Commandments of Dating": 
Visit www.friendslst.co.uk/10C 

or call 0208 088 1910 



ATL 


MIL 

cent it 



HEALING THE WOUNDS OF CHILDHOOD 

18TH-20TH MARCH 2016 


EMOTIONAL EDUCATION: Helps you to understand why you are the way you are, gives you 
the strength to overcome unhelpful patterns, to form more satisfying relationships, and to truly 
express your potential. 


Do you want to: 

• Learn to fully respect yourself? 

• Set healthy and appropriate boundaries? 

• Find out what you want, and allow yourself to have it? 

• Give up rigid life scripts and family roles? 

• Become a fun-loving, confident and powerful person? 

Places are limited: Enrolling NOW Call: 01335 370494 
Email: courses@atlowmill.org • Website: www.atlowmill.org 


£275 per person 
OR £500 per couple 
(Includes full board 
and accommodation) 

10% earlybird discount 
if booked before 
18th Feb. 


The Psychiatry Research Trust 



In Mrntal llmtlh 
and Hr jin Kfvin h 


Mental illness and brain disorders affect everyone. One in four 
of us directly 

Here at The Psychiatry Research Trust our sole aim is to raise 
funds for mental health and brain disease research being carried 
out at the internationally renowned Institute of Psychiatry (KCL), 
Bethlem and Maudsley hospitals. We aim to support research by 
young scientists in a wide range of mental health topics, including 
Alzheimer’s and Motor Neurone Disease, Eating Disorders, 
Psychotic Illness, Addictions and Childhood Problems 

Our target is not just to find better treatments for sufferers but 
also to understand the underlying causes of mental illness and 
brain disease with the goal of finding means of preventions and 
cures for these illnesses. 

The Psychiatry Research Trust 

PO 87, De Crespigny Park, Denmark Hill, London SE5 8AF 
Tel: 0207 703 6217 Email: psychiatry_research_trust@kcl.ac.uk 
Web: www.psychiatryresearchtrust.co.uk 
Donate on line at www.justgiving.com/psychiatryresearchtrust 
Registered Charity Number 284286 



Meet Jessica, 

the Hampshire farmer who has become 
known as ‘The Duvet lady’ 


Her Southdown sheep 
provide the perfect wool for 
her award-winning bedding - 
luxury duvets, pillows 
and mattress covers... 




Call Jessica on 01730 827 148 

She can help you 
sleep like a lamb 

southdownduvets.com 


...but Southdown 
bedding is limited 
and bespoke so don’t 
wait too long... 
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ADVERTISING CLASSIFIED/RECRUITMENT 


To advertise: Brad Beaver / bradley_beaver@dennis.co.uk 


SlzeBase 


STYLISH CLOTHING FOR 

BIG AND TALL MEN 


SALE! SALE! SALE! 

25% OFF your first order 
(use code BIG16 at the checkout) 

www.sizebaseclothing.co.uk 

08000832951 


Volunteer & gain experience in Social Care 

Interested in homelessness and mental 
fieafth Issues? If so, volunteer at our 

program in Florida providing housing and & wLurttctf'' 

supportive services to adults with a menial i wouia itfgMg 

illness. this 

Applicants must be 18 or older with a clean ^ 

driver's license Accommodation a allowance 
provided along with reimbursement for travel & 
insurance costs. 

Contact: The Heron 

Tel: 001 305 743 4129 
heron@westcare.com 
www.gcmk.org 







Austrian Alps • Italian Dolomites • Picos de Europa • Pyrenees 

Spanish Pyrenees - Walking Holidays & More 

• Arrive and depart any day - stay as long as you wish. 

• Self guide or join daily walks- or do a mix of both. 

• Stay Half Board in the superb Hotel Sabocos or self cater. 

• Highlights include the Ordesa Canyon & Monte Perdido National Park. 

• Or join us on the GR11 this September. 

Visit our website or request 
our beautiful brochure. 6 , 

S’ 01799 513331 www.colletts.co.uk/pyrenees 



mum... 

BUT AT LEAST I EflT TO SEE 
ALlTHEGflBD BANDS. ^ 

’•••••••« 

Order at www.redmolotov.com 

Over 1800 original t-shirt designs 
Men’s, women s and kids’, up to 5XL 


ptfucajj 


G*CH,Q. 


ALWAYS LISTENING 
TO OUR CUSTOMERS 


WORK FOR THE BIG ISSUE 
COMPANY! 

Mobile Sales & Outreach 
Worker Vacancy 


Field based in Kent & Essex region with some office based working 

We are seeking an enthusiastic and capable individual to work within 
one of the most innovative and successful self-help initiatives for 
the homeless. Using a company vehicle, you will be responsible for 
encouraging and maximising sales by distributing magazines to Big 
Issue vendors within the Kent and Essex region. 

You will be developing new and existing sales opportunities for 
vendors, whilst building and maintaining good relationships with 
external bodies, such as the Police, Councils, Local Media and City 
Centre Managers 

It is essential for applicants to have a full UK Driving License, experience 
in sales and cash-handling and the ability to keep accurate and detailed 
records. You will also need to be able to work using your own initiative, 
have excellent inter-personal skills and the ability to work effectively 
under pressure. 

The Big Issue offers excellent employee benefits including a competitive 
salary, a generous holiday entitlement, enhanced sick pay, childcare 
vouchers, life cover and a healthcare scheme. Apply today! 


Kent & Essex - Full Time 


To find out more, please go to 'Work for us' on our THE BIG 
website at www.bigissue.com or apply directly by 

e-mail at personnel@bigissue.com. I . - Ei 
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Why Not Be A 
Proofreader? 


As a freelance proofreader and copy editor you can earn a 
good income making sure that copy is professional and error 
free. Earning your share can be fun, varied and profitable. 

Our Proofreading and Copy Editing Course will show you how to 
set yourself up as a freelancer - either full or part-time - putting 
you in control of your working life! You’ll receive: 

• A first-class, home-study course created by professionals 

• Expert, personal tuition from your tutor 

• Advice on all types of proofreading and copy editing techniques 

• Plus much more! 

If you want to be a proofreader and copy editor, this is the way 
to start! It’s ideal for beginners. No previous experience or special 
education required. You can be earning in as little as 2-3 months. 
15 day trial. For free details visit our website or call us today! 

www.wbproofreading.com 

F REE C ALL AQAA QC£ 1AAQ Quote Ref: 

24 IT HRS UOUU OJU ZUUO SZ251P 


Expert Opinions 


“The material is very informative 
and interesting as well as covering 
pretty much everything you would 
need to know when starting to 
proofread. There are a lot of tips and 
ideas for freelancers in general that 
you can see have been tried and 
tested and are being passed on in 
good faith. 

“Overall, I found the information in 
this course very useful. It covered all 
the main areas that anyone 
interested in working as a 
proofreader/copy editor would need 
to know.” 

Shazia Fardous, 
Freelance Proofreader and Copyeditor 


“This is an extremely 
helpful course both for 
those starting 
proofreading and for 
those who, like me, 
need to be reminded 
of everything we have 
forgotten. Above all, I 
thoroughly enjoyed 
the tone of voice of 
the author - he writes 
with authority but 
manages to keep a 
light touch.” 

Dorothy Nicolle 


Start TODAY When You Enrol ONLINE! 


START YOUR COURSE TODAY by visiting our website. Your 
course modules and the first assignment are available online so you 
can start studying while you wait for your course books to arrive. 



Reasons To Enrol 


Specialist course on proofreading and copy editing. 
Caring constructive help from expert tutors. 

Four tutor-marked assignments. 

Help and advice from our experienced Student Advisory 
Team. 

Flexible study programme. 

Specialist advice on how to find work. 

Enrol when it suits you. 

Instant access to course material when you enrol online. 

1 5 days trial. 

Online Student Community Area. 

Advice on how to set yourself up in business. 

YES! Please send me free details of how to become, 
a successful proofreader and copy editor. 

NAME 

ADDRESS 


POST CODE 


EMAIL . 




FREEPOST RSSK-JZAC-JCJG 

The Writers Bureau 

DEPT SZ25 1 P 
MANCHESTER 
M3 ILE 


4 


TRUSTPILOT 




email: 16FP@writersbureau.com 
Please include your name and address 


Writers 

Bureau 


77 I Years of 
A * T Success 



www.facebook.com/writersbureau 
BJ L www.twitter.com/writersbureau 


Members of BILD 
and ABCC 
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Help a young 
person who has 
no one to ask. 



cd 


■ 


Contact Redbridge Leaving 

Care Service for more 
information: 

Call 0208 418 4957 or email 
Redbridgesupportedlodgings@ 
barnardos . org.uk 


... Could you offer short-term lodgings and support 

|fc Vb to a vulnerable young' care leaver? 

If you have a spare room and some time to help, you could 
make a huge difference. 

A young person leaving care may not have the 
experience, confidence or life skills to take the next step 
to independent living. 

It doesn’t matter whether you have a family, live alone 
or with a partner, and are employed or not. You can help 
a young person to move forward at a crucial time in their life. So whatever’s next, they’re 
better prepared. 

In return, Barnardo’s offers weekly payments and ongoing training and support. 



Believe in 
children 

jj Barnardo’s 


Registered Charily Nos 2 16250 and SCQ37GQ5 

lee-lfldoiUd 




THE BIG I 

ISSUE | 


GAMES & PUZZLES 

SPOT THE BALL 


FOUNDERS 

John Bird and Gordon Roddick 

Group executive chairman 

Nigel Kershaw 


EDITORIAL 

Editor Paul McNamee 
Deputy editor Vicky Carroll 
Senior reporter Adam Forrest 
Features editor Steven MacKenzie 
Social media editor Andrew Burns 
Web content manager Theo Hooper 
Books editor Jane Graham 
Television editor Adrian Lobb 
Film Edward Lawrenson 
Music Malcolm Jack and David Fay 
The Big Issue Boffin Dr Ben Ambridge 
Office manager Robert White 

PRODUCTION 

Art director Scott Maclean 
Designer Jim Ladbury 
Production editor Ross McKinnon 
Assistant production editor Rosanna Farrell 
Production journalist Sarah Reid 
Production co-ordinator Terry Cimini 

ADVERTISING 

020 7907 6633 

Advertising director Andrea Mason 
Advertising manager Esme Collins 
Classified and Recruitment 



To win a Bala Fairtrade-certified football, mark where you think the ball is, 
cut out and send to: Spot the Ball (1189), Second Floor, 43 Bath St, Glasgow, 
G2 iHW by February 2. Include name, address and phone number. 

To enter by email, send your grid position (eg Al) to competitions@bigissue. 
com. Issue 1187 winner is Tim Millington from Leeds, balasport.co.uk 



(Last week’s Spot the Ball revealed: 
Brdin TgSSGT Evertonv Aston Villa, 1976) 


020 7907 6635 Jenny Bryan & Brad Beaver 
Marketing and communications director 
Lara McCullagh 


Which of the two male faces below do you find more attractive 
(or - if you are a straight man - which do you think women would find more attractive)? 


THE BIG ISSUE FOUNDATION 

Chief executive 

Stephen Robertson 020 7526 3458 

Editorial 

Second Floor, 43 Bath Street, 
Glasgow, G2 iHW 
0141 352 7260 
editorial@bigissue.com 
Distribution / London: 020 7526 3200 


Printed at Polestar. Published weekly by 
The Big Issue, 1-5 Wandsworth Road, 
London SW8 2LN 



PPA 

Cover of 
the Year 2015 


PPA Scotland 
Cover of 
the Year 2015 


insp 
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The face on the left is a standard, untouched 
photograph. The face on the right is a so-called 
“dark-triad” face - artificially morphed by 
computer to have facial features associated with 
narcissism, Machiavellianism and psychopathy. 
Generally, women dislike dark-triad faces 



(perhaps because they find them a bit scary), 
though there is some evidence that such 
faces are preferred by women looking for a 
short-term fling. But don’t take this at face 
value, see for yourself at http://tinyurl.com/ 
z28odem 


Discover new truths in our weekly test, based on Dr Ben Ambridge’s book, PSY- Q, a series of interactive 
tests of your personality, intelligence, moral values, thinking style, impulsivity, skill at drawing, capacity for 
logical reasoning, musical taste, multi-tasking ability, susceptibility to illusions (both visual and mental) and 
preferences in a romantic partner. Courtesy of Profile Books 
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IN ASSOCIATION WITH 


SUDOKU 


PRIZE CROSSWORD 
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ISSUE 1188 SOLUTION 

There is just one simple rule in sudoku: each row, 
column and 3x3 box must contain the numbers one to 
nine. This is a logic puzzle and you should not need to 
guess. The solution will be revealed next week. 


KRAYS FILM 
LEGEND ON DVD 


Having set a new record for the 
biggest-ever UK box office result for a 
British 18 certificate film, classic crime 
thriller Legend tells the true story of the 
rise and fall of Londons most notorious 
gangsters, Reggie and Ronnie Kray, 
both portrayed by Tom Hardy (whose 
performance in The Revenant earned him 
an Oscar nomination). The Kray twins take 
over the city but as their reign expands, 
power struggles, madness and a woman 
diminish their bond, which could cause 
their empire to collapse. 

Co-stars include Emily Browning 
Christopher Eccleston, Paul Bettany 
and David Thewlis. 

Out now priced £19.99 on DVD and 
£24.99 Blu-ray, we have 10 copies of 
Legend to be won on DVD. 

To enter, t€ 

who plays 
Kray twins 
Legend? 




Send answers 
with LEGEND 
as the subject to 
competitions@bigissue. 
com or post to The Big 
Issue, 43 Bath Street, 
Glasgow, G2 iHW. 
Include your name and 
address. Closing date 
is February 2. Include 
OPT OUT if you don’t 
want to receive updates 
from The Big Issue. 

We will not pass your 
details to any third 
party. For full T&Cs 
see bigissue.com 
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To win a Chambers Dictionary, send completed crosswords (either cryptic 
or quick) to: The Big Issue Crossword (1189), second floor, 43 Bath Street, 
Glasgow, G2 iHW by February 2. Include your name, address and phone 
number. Issue 1187 winner is Penny Benford, Beeston, Nottinghamshire. 


CRYPTIC CLUES 

Across 

1. Veered in three 
directions when 
dervis refined (7) 

5. In Lancashire 
Belinda is one who 
resists authority (5) 

8 . The Spanish hold 
your chemical (5) 

9. A large number 
tell the story (7) 

10. Cross out when 
the music has 
finished (5,7) 

12. Morning break 
for a drink? (6) 

14. Injure she-cat 
badly (6) 

17. What one is doing 
having 41 winks? (12) 

21. Fluid, sometimes 
invisible, we will find 
in the reservoir (7) 

22. Forbid very loud music 
in Scottish town (5) 

23. Welcome to lose 
name from broken 
agreement (5) 

24. Voter decapitated 
the one choosing 
the team (7) 


Down 

1. In races pedestrian 
ran (4) 

2 . Principle of arranging 
the 101 coming up (5) 

3. I reveal make-up 
of a girl (7) 

4. There is not enough 
tangled thread (6) 

5. Right tree for a 
fast car! (5) 

6 . Perfume from a 
bunch of flowers? (7) 

7. Surprisingly they 
lack a means of 
opening the door (8) 

11. Quickly making 
offwithabird 
during chant (8) 

13. Spot of recklessness 
included (7) 

15. Competent to trap 
parent in rope (7) 

16. Breakfast perhaps? 
That’s an ear of 
maize (6) 

18. Went majestically 
with a brush? (5) 

19. Composition on 
reversible grid (5) 

20. A service returned 
way out (4) 


QUICK CLUES 

Across 

1. Crossbreed (7) 

5. Waste matter (5) 

8. Pseudonym (5) 

9. In a confused state (5,2) 

10. Angry (2,1,3,6) 

12. Young cat (6) 

14. Black Sea port (6) 

17. Extremely fast (4, 8) 

21. Country in 
North Africa (7) 

22. Polite (5) 

23. Sudden forward 
movement (5) 

24. Completely (7) 

Down 

1. Honey drink (4) 

2 . Scottish resort (5) 

3. Laughable (7) 

4. Greek letter (6) 

5. Cooking pot (5) 

6. Theban king (7) 

7. Ideal hero (8) 

11. Bony (8) 

13. Fooled (5,2) 

15. Shortfall (7) 

16. Flexible (6) 

18. Unwanted material (5) 

19. Challenger (5) 

20. Confederate (4) 


Issue 1188 solution 

CRYPTIC: Across - 5 Togo; 7 Abhorrence; 8 Neil; 9 Aggravated; 12 Ostler; 13 Portal; 

14 Tracer; 16 Tremor; 17 Not for sale; 20 Cogs; 21 Earthquake; 22 Lead. Down - 1 Lama; 
2 Whig; 3 Drover; 4 Instep; 5 Tenderness; 6 Guinea fowl; 10 Gastronome; 11 Relicensed; 

15 Retort; 16 Trophy; 18 Away; 19 Ever. 

QUICK: Across - 5 Ural; 7 Inspection; 8 Dash; 9 Drawbridge; 12 Evilly; 13 Rescue; 

14 Blower; 16 Cousin; 17 Satisfying; 20 Wish; 21 Entangling; 22 Oner. Down - 1 Wild; 

2 Asia; 3 Scurvy; 4 Tinder; 5 Understudy; 6 Absolution; 10 Revelation; 11 Well-wisher; 

15 Rotate; 16 Casing; 18 Isis; 19 Gaga. 
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MY PITCH 



Josh Clarke, 23 

“I’ve found purpose again. One customer 
said she’d help me with my CV” 


FACTS ABOUT ME... 

MY FAVOURITE PLACE 

The Cat and Wheel pub. Its a 
chilled-out, peaceful place but 
also lively, in a good way. 

MY FAVOURITE DAY OUT 

Burnham-on-Sea in the 
South West is a very nice 
place during the summer. 


I ’ve sold the magazine for 
six months and it’s going 
well. You have good days 
and bad days but the good days 
keep you going. The Christmas 
period was lovely with so 
many customers stopping to 
talk and wish me well. 

Tve struggled with 
homelessness since leaving 
care. I’ve been in supported 
accommodation, hostels, B&Bs 
and on the streets. Six months 
ago I was finding it hard to get 
by and was wondering what I 
was going to do with myself. 

Since starting with The 
Big Issue, I found a sense of 
purpose and direction again. 
I’m looking forward with a bit 
of hope. A few of my customers 
say to me: You’re a bright lad 
- 1 don’t want to see you doing 
this for years and years.” One 
lady said she’d help me get my 
CV together. I’d like to look 


into training courses, and find 
out what might be possible in 
bar work, catering or the 
restaurant trade. 

I’m living in a decent 
enough B&B now. It can be a 
bit loud, with a few families in 
there, but I cope. I think having 
a good attitude is important, 
and I seem to get along with 
people much better these days. 
I actually enjoy opportunities 
to meet new people. 

Apart from a few years with 
my mum and dad, I grew up in 
foster homes and in the care 
system. I suppose it leaves you 
with a certain amount of 
baggage but the past is done, 
so I’m only ever interested in 
looking forward now. 

There’s a good pub I like to 
go to called the Cat and Wheel. 
I’m not a big drinker - 1 just 
like the atmosphere and I go to 
play pool. I love pool. Me and a 


few people I know play 'winner 
stays on’, and I usually stay on 
quite a lot. One foster carer I 
lived with taught me how to 
play. And I’m pretty good now. 

Other than that, I might 
watch TV at a friend’s house. 
It’s good to watch something 
like EastEnders or football. 

I’ve also got half-price theatre 
tickets from time to time, and 
that’s a real treat. I’ve seen 
MaryPoppins, and Snow White 
and the Seven Dwarves. It’s so 
enjoyable to sit in the dark and 
watch a big show like that. 

I’ve moved around a lot 
- growing up with different 
families in the South West and 
Midlands. But I was born in 
Bristol and I’ve grown to like 
the place. I’d like to make the 
best of it here. 


Interview: Adam Forrest 
Photo: Sean Malyon 
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DID YOU SEE JOHN? 

Have a look at page 26. Did you see him? Or did you look past him and carry on with your life? 



At 15 John started sleeping down by 
the canal and in a derelict high rise flat. 
Lonely and terrified, he turned to drink, 
self-harming and even became suicidal. 
When he finally ended up in hospital, 
his mother's response was to fly off on 
holiday. He'd never felt so rejected. 

While John's story may sound shocking 
to you, many of the homeless young 
people who come to Centrepoint have 
been through similar experiences. They 
find themselves homeless after being 
victims of neglect, violence, sexual 
abuse and family breakdown. 

By giving just 40p a day (£12 a month) 
you can get a vulnerable homeless 
person off the streets right now. You'll 
give them a room of their own and all the 
support they need to rebuild their life. 

They’ll receive counselling to deal with 
their problems, career advice to help 


Why become a Centrepoint 
Room Sponsor? 

• For just 40p a day, you could help a 
young person escape homelessness 
forever 

• You'll receive a welcome pack and 
regular updates about the progress 
of young people you're supporting 

• 89% of young people who come 
through Centrepoint go on to find 
education, employment or their 
own home 

• 86p of every pound we spend 
goes directly towards services for 
homeless young people 


centre 
point 


iqive homeless 
[young people 
a future 


Your regular gift will be used to assist young people in sponsored rooms and for the general purposes of Centrepoint - working with homeless and socially excluded young people. 


Like many of the homeless young people 
who come to Centrepoint, John is no 
stranger to being ignored. When he was 
just four his father walked out and the 
attention he got from his mum was far 
from hugs and kisses. 

She showed him no affection and even 
his earliest memories were of her 
violence towards him. " When I was five, 
Mum kicked me hard in the stomach. 

She was always shouting and would 
become violent." 


them into college or a job, and basic life 
skills, such as how to budget and pay 
bills. So, when they're ready to leave, 
they can live independently. 

Many people don't give homeless people 
like John a second glance, but today you 
can be the person who chooses not to 
ignore them. 

Thanks to someone like you, John is now 
safe at Centrepoint. 

Sponsor a room at Centrepoint. 


" I'd developed a nervous tick, but mum 
threatened to hurt me if I let anything 
show. ..It was too much to handle, too 
much commotion". 


Call 0800 138 4499 
Visit centrepointroom.org.uk 
or return the form below 


Will you sponsor a Centrepoint room and get a homeless young person off the streets for good? 


□ I wish to sponsor a room at £12 a month 

□ I wish to sponsor two rooms at £24 a month 

D I wish to sponsor rooms at £ a month 

Please collect my payment on the 1st/15th of every month (please circle preferred date) 


Instruction to your Bank or Building Society to pay by Direct Debit 


TO The Manager; Originators Identification No. E[^][^[X][Q]0 

Name and full address of your Bank or Building Society: 


Postcode 

Name(s) of Acco u nt Holder(s) 

Bank Sort Code: m-m-m Account Number: f I I I I I I I I 

Instructions to your Bank or Building Society: Please pay Centrepoint Direct Debits from the account detailed in this 
Instruction, subject to the safeguards assured by the Direct Debit Guarantee. I understand that this instruction may 
remain with Centrepoint and, if so, details will be passed electronically to my Bank/Building Society. 

Siqnature(s) Date 

Banks and Building Societies may not accept Direct Debit Instructions for some types of account 

To protect the privacy of those we help, a model has been used for the photograph and the name has been changed. 

The story however is true and as told by a young person. 


E Full Name 


s Address 


Postcode 


Telephone 

Email 

In accordance with the 1998 Data Protection Act, Centrepoint will use your personal data to process your donation. 
By providing your telephone number and email address you agree that Centrepoint may contact you on occasion 
about your donations by telephone, SMS/or email. If you do not want to receive this information please write to 
Supporter Care, Central House, 25 Camperdown Street, London El 8DZ. We will never sell or share your details with 
other organisations. 


Under the Government's Gift Aid scheme, all donations 

made by UK tax payers are worth a quarter more. aijt'&jd bt 

To make your gift go further, just tick the box and date J 

□ I would like Centrepoint to reclaim the tax I have paid on all donations I have made in the four years 
prior to this year, and any donations I may make in the future. I am a UK taxpayer. I am paying at least as 
much in income and/or capital gains tax in a year as will be reclaimed by all charities to which I give in 
that tax year. 

Date / / 

Please return this form to: Centrepoint Room Sponsorship 
Freepost ANG 2640, Colchester, C02 8BR. Thank you r / jwt ftitk 

Registered Charity No 292411 RAP1516B-15D 




' 50 % OFF 
HUGE JANUARY 

SALE 



DOUBLE BED 


E 5T 1978. Warren Evans provides his quality, handmade beds and mattresses delivered direct from his London 
workshop to your home. No fuss, no middlemen, just quality service and value in our Huge January Sale. 


Our Superior' 4000 

Double 

King 

Super King 

Pocket Sprung mattress 

H;OQO£595 

ii ,G80 r645 

il;250 £745 


-kic'k'k -kic-kjr-k 

mattress quality value mattress range 

Which? members survey June 12015 ) 



THE SUNDAY TIMES 
BEST GREEN COMPANIES 

WINNERS 4 YEARS RUNNING 


TEMPUR 

STOCKISTS 


13 stores | warrenevans.com ) 020 7693 8988 




